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Have you ever read that you have to 
hear something 7 times in order to 
remember it? That’s me with poetry. 
Although for me, it comes closer to 
hundreds or thousands, if there is 
hope for me at all. 
I’m currently working on a picture 
book that has some rhyme in it. I 
have a love/hate relationship with 
rhyme. I love to read it. I marvel at 
the mastery it takes to both weave a 
story and make it rhyme. My hate 
comes in when I try to distinguish 
stressed and unstressed syllables in 
meter, and when I try to make my 
words both purposeful and poetic. 
I’m going to share with you a few 
things that were aha’s for me. Who 
knows if this is the first time I’ve said 
aha or the seventh? Time will tell if I 
pull the books off the shelf again. 
I need to preface this with the 
disclaimer that I don’t know what I’m 
talking about.  However, below, I 
quote other sources, so the only risk is 

I really don’t know what I’m talking about poetry lesson
BY MICHELE HELSEL, KS/MO CO-REGIONAL ADVISOR

it not making sense as a whole. Those 
of you who want to learn some basics, 
read on. If you already know or don’t 
care, skip this article and read the 
next one. For those still reading, here’s 
some poetry food for thought.
In Sue Young’s The New 
Comprehensive American Rhyming 
Dictionary she advises: Rhyming 
sounds start with a word’s accented 
vowel and contain the rest of the 
word. To select the accented vowel 
sound of the word with which you 
wish to rhyme, first listen to the word. 
What syllable sounds strongest? In 
multisyllable words sometimes more 
than one syllable is stressed. For 
example, the word dis-a-point has 
three syllables, two of them accented: 
dis and point. Rhyming sounds start 
with a vowel, not a consonant. For the 
word disappoint, the rhyming sounds 
would be either isappoint or oint.
She goes on to explain the latter is easier 
to rhyme with and gives examples of 
“anoint, West Point, out of joint, turning 
point, get to the point, etc.” Hm, I guess 
I knew that, or did I? Anywho, read the 
“How to Use This Book” section to 
explore more. I’m telling you it’s a juicy 
read and the entire book is a great 
resource for unique rhymes.

Another aha moment I had, and 
repeatedly re-have each time I decide to 
try some poetry, is that with accentual 
verse, stresses rather than syllables are 
counted. Mary Elizabeth’s Painless 
Poetry (though I disagree with the 
painless part) says examples of accentual 
verse include ballads, limericks and 
nursery rhymes. “Meter is the basic 
underlying pattern of stresses in the 
lines of a poem. If you have ever tapped 
your foot to music, you were tapping the 
meter. The rhythm is how the words fit 
into the meter in any particular line…” 
In Renée Tulipe’s Lyrical Language 
Lab Self-Study course she explains 
how to find the stresses:
Stressed syllables are spoken louder 
and in a slightly higher pitch, last 
longer, and have full vowel sounds. 
•  By contrast, unstressed syllables are 

spoken more quietly in a lower 
pitch, are shorter, and have more 
muffled vowel sounds.

Other quick cheats on stresses from 
Mary Elizabeth include: 
•  Most English two-syllable words 

are trochees (stressed on the first 
syllable) 

•  Often iambic words are from other 
languages. 
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MICHELE HELSEL, CO-REGIONAL ADVISOR

Michele Helsel writes picture books and middle grade. When 
she is not writing or researching, she reads about writing, 
takes courses on writing, or sneaks chocolate from the pantry 
while writing. Michele enjoys sunset walks on the beach, hik-
ing in the mountains, and swimming in the ocean but lives in 
the suburbs of Kansas City with her husband and three kids 
where she, instead, takes nightly walks in a nearby “green 
space” with her two puppy dogs.
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Unblock Writer’s Block
BY NICKI JACOBSMEYER KS/MO CO-REGIONAL ADVISOR

Writer’s block: when your imaginary friends refuse to talk 
to you.
I have writer’s block. And not so much that I don’t want to 
write, but that I can’t write. No voices. Where did my 
friends go? No words either. Not even the crappy, ugly, 
hope-this-never-sees-light kind of words. I miss writing. I 
have all summer. So, I did what we all do when we need 
writing advice. I went to my critique group and asked, 
“how can I unblock my writer’s block?”
Their advice is exceptional, although dangerous but us 
creators have to do what we have to do to find the muse. 
Right?!
 • Build a routine
 • Parachute with your pet
 • Try a new location
 • Do yoga next to a construction site
 • Go for a walk
 • Hold an umbrella in a lightning storm
 • Start in the middle
 • Attend a conference or retreat
 • Visit a museum for inspiration
 • Meditate
 • Set a timer for an hour each day and write anything
 • Trade writing prompts with a friend
 •  Write outside your genre, for fun and with no expectations
 • Tell your pet a story using a baby voice

 •  Do something creative that’s not writing –  
painting, gardening, knitting, etc.

 •  Give a kid an opening line of a story and ask them to 
finish it

 • Cook a delicious meal to get the juices flowing
 • Talk to trees
What works for you? Nothing working? Try one of these, 
you never know. But please stay safe, stay sane, and 
remember we’re here for you!
A Note from Your Editor: SueBE here. Writer’s block is real for so 
many of us. Sometimes the words flow and sometimes it is much 
harder to get started. Summers can be especially bad if your kids are off 
school, and you only have a small amount of time to write each day. 
One solution is to recognize that this is simply part of the creative 
process. See how Amanda Flinn deals with it in the next article. 

NICKI JACOBSMEYER, CO-REGIONAL ADVISOR
Nicki Jacobsmeyer writes fiction and 
non-fiction for children and adults. She 
has a middle grade book, Surviving the 
Iditarod, You Choose: Surviving Extreme 
Sports (Capstone Press, 2017) and a 
historical non-fiction book, Images Of 
America, Chesterfield (Arcadia Publish-
ing, 2016). She is the honor recipient of 

the 2021 SCBWI Works of Outstanding Promise (WOOP) Grant 
and is represented by Stacey Graham at 3 Seas Literary.
Besides reading and writing she loves to travel, knit, sunsets, 
family barbeques and watching a storm come in from her front 
porch. Visit her at nickijacobsmeyer.com.

•  One-syllable verbs and nouns are stressed. 
•  Articles, prepositions, conjunctions, and pronouns…are 

usually not stressed. 
And here is a quick cheat sheet on the different kinds of 
meter I whipped up (I tap my hand on the table to divine 
the stresses):Each of these meters is one metrical foot (Ex. 
To be; Twinkle; Into the; Twas the night; and Break, break 
are all examples of one metrical foot). So if you combine 
more than one into a line it becomes successively a dimeter 
(2), trimeter (3), tetrameter (4), pentameter (5), and so on. 
In English poetry, the most common verse is iambic 
pentameter. One famous example is Shakespear’s “Sonnet 
18” (note: Stresses in ALL CAPS): “Shall I comPARE 
thee TO a SUMmer’s DAY.”
In A Poetry Handbook: A Prose Guide to Understanding and 
Writing Poetry, Mary Oliver says (p. 43), “Remember, 
language is a living material, full of shadow and sudden 
moments of up-leap and endless nuance. Nothing with 
language, including rhythmic patterns, should be or can be 
entirely exact and repetitious, nor would we like it if it were.”

So that is license to break the rules at times. Variety is the 
spice of life!
I’ve used so many words from other people in this article, 
it’s hard to find my own, so it is only fitting to end with 
words from a song by Oscar Hammerstein II and Richard 
Rodgers (Source: So Long, Farewell):
 So long, farewell, auf Wiedersehen, adieu 
 Adieu, adieu, to yieu and yieu and yieu.

Meter Stresses Stress 
Symbols Example

Iamb Unstressed, 
heavy stress u / (da DUM) “To be or not to be”  

(Hamlet by Shakespeare)

Trochee Heavy stress, 
unstressed / u (DUM da)

“Twinkle, twinkle, little star” (by Jane 
Taylor) or “Once upon a midnight 
dreary” (The Raven by Edgar Allan Poe)

Dactyl Heavy stress, 
two unstressed

/ u u 
(DUM da da)

“Into the valley of death.”  
(The Charge of the Light Brigade 
by Alfred Lord Tennyson)

Anapest Two unstressed, 
one heavy stress

u u / 
(da da DUM)

Twas the night before Christmas 
(by Clement Clarke Moore)

Spondee Two stresses of 
equal weight

- - 
(DUM DUM)

“Break, break, break, On the cold grey 
stones, O Sea!” (Break, Break, Break 
by Alfred Lord Tennyson)

Poetic Meter Styles Cheat Sheet

http://www.nickijacobsmeyer.com
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As a writer, it’s easy to get frustrated when the words won’t 
come. 
When we sit down to write, we typically turn the 
metaphorical faucet on to a specific agenda, theme, or 
topic. If we’re lucky, glorious amounts of clear, sparkling 
water rush out, and we feel refreshed after some well-spent 
time at the computer. 
Yet other times, we get the drip, drip, drip of a faucet that 
won’t flow. 
You may wonder, “Is this the infamous writer’s block I’ve 
heard so much about?” And if it is, “How long will it stay?” 
If you are really frustrated with the blank page, you might 
even say, “This is such a waste of time!”
But you want to be reasonable, so you stand up, take a 
stretch, fix some food, and sit back down. Drip, drip, drip. 
Still nothing. 
You begin to look around your desk. You clean it up a little. 
And in your procrastination, you notice a little face peeping 
out at you that you have never noticed before. 

And this face? Well, it looks an awful lot like a wild-eyed 
Emu.
What on earth??? Now, you’re really starting to lose it. 
Seeing an emu in a desk’s wood grain is not normal. But 
look, he’s so cute! You start to wonder what emus eat. 
Where they live. And what their babies look like. 
In fact, you are so curious about emus that you spend the 
next hour learning all about them on YouTube. And 
TikTok. And Pinterest.  
Only to remember that the faucet you initially turned on is 

still drip, drip, dripping. However, this new pipeline seems 
to be gushing with fresh ideas for a picture book, a blog 
post, and possibly even a funny emu meme on Twitter. 
At this point, you need to make a choice. And choices are 
good!
You can either forge ahead with the blank page and your 
original ‘idea’ OR follow where the emu leads. 
I say, follow it!
There will be times when we must make a deadline and 
push through. But there are other times when creativity (or 
an emu) comes knocking, we just need to write what wants 
to be written.
It’s okay to set our work down and move on. Or to write 
just for fun! I have endless half-written stories and blog 
posts. Sometimes I lay them down for months, and when I 
return, for reasons unknown to me, the words flow better, 
and the story gets stronger. 
I recently spent quite a bit of time on a revision for a 
picture book. I really liked where it was headed, but the 
editor did not. It wasn’t quite right for that book, but guess 
what? The process of writing gives me hope that I will use 
it in the future; a different story, a different time. The words 
won’t be wasted. 
Written words never are. 
As creatives, we must be willing to wait for the story to 
unfold. We must work through the dry spells and the drip, 
drip of the faucet. We need to have experiences beyond the 
keyboard and always keep our ears, eyes, and hearts open. 
When the words flow, you grab a raft and ride the current. 
But when the words stop -- get up, look around, or take 
notice of something new. You never know when a new 
water source (or wild-eyed emu) is right around the bend. 

Check out our latest PAL Author of the Month at 
ksmo.scbwi.org/featured-author

AMANDA FLINN, PAL COORDINATOR 
Amanda Flinn is an award-winning 
author, blogger and book nerd. Her 
debut board book, Yoga Baby, was 
released June 2020, with The Maker, 
and God Made All Your Feelings 
scheduled to arrive in 2021 and 2022. 
Amanda lives in Jackson, Missouri, with 
her husband, three boys, two rowdy 

rescue pups and a pair of furry chinchillas. amandaflinn.com.

Turning on the Faucet of Creativity
BY AMANDA FLINN, KS/MO PAL COORDINATOR

http://ksmo.scbwi.org/featured-author
http://www.amandaflinn.com/
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Teaching an Old Dog New Tricks
BY SUE FRITZ KS/MO ASSISTANT REGIONAL ADVISOR

When I began writing, someone suggested the book, 
Writing Picture Books, by Ann Whitford Paul. I bought 
it, read it, highlighted passages in it, sticky noted places 
in it, and wrote notes in it. I was confident I knew 
everything I needed to know about writing picture 
books. Let the manuscripts begin!
Years later, I have about 25 picture book manuscripts, 
sitting in the proverbial drawer, waiting for an agent or 
editor to fall in love with them. Some have gotten me 
close to acquiring an agent. But no “love” yet. What am 
I doing wrong?
This year, a children’s critique group I 
lead for a local writing group gained 
some new “to writing for children” 
members. And like that person so 
many years ago, I recommended to 
them Ann Whitford Paul’s Writing 
Picture Books, the Revised and 
Expanded edition. The members were 
very excited and decided they wanted 
to do a book study. I already had this 
book, bought when it first came out 
because there might be something 
there to help me. But did I read it? 
Nope, because I know it all already, 
right?
Wrong! As we are going through the 
book, I have come across some gems 
that I would like to point out, things 
that I myself need to remember and 
use as I am creating my story.
•  Story question: Your story should pose a question to 

the reader. The question will help keep your writing 
tight and focused. 

•  Originality: You want to make your story as original 
as you can so a publisher can’t resist publishing it.

•  Strong Opening: Along with the who (character), 
want (what does your character want), setting (when 
and where the story takes place), and tone, Ann 
mentions there should be a “Wow” moment in your 
opening. The wow moment is your hook. You hook your 
reader so they want to read until the end of the book. 
Ann says to aim to get as many of these elements as you 
can in your first 50 words. One exercise you can do to 

check for these things is to use different colored pens or 
markers to highlight each element. If one is missing, ask 
yourself how you can include it.

•  Opening line: There are nine different ways to focus 
your first line. You can introduce your character or 
begin with time, location, mood, opinion, a 
provocative statement, middle of the action, conflict, 
or scrapbook (she explains this as using a newspaper 
article, journal entry, or letter). Try out different ways 
and see which one you like best.

•  Plotting: Ann discussed seven 
plots a picture book author can use. 
They are overcoming the monster, 
rags to riches, the quest, voyage and 
return, comedy, tragedy, and rebirth. 
If you story isn’t working, 
experiment with a different type of 
plot.

•  Satisfying ending: These are 
some things to think about when it 
comes to writing your ending. Is it 
unpredictable? Does your main 
character solve the problem? Does 
your main character change? 

These are just a few things from Ann’s 
book that guide the picture book 
writer in writing a great book. These 
are things that I myself need to go 
back and look at in my 25 
manuscripts. Maybe I can use one of 
the suggestions in her book to change 

my manuscript and create a stellar story! I know you can 
do it!!

SUE FRITZ, ASSISTANT ADVISOR
Sue Fritz is a retired elementary teacher. 
She writes picture books and is dabbling 
with a middle grade novel. When not 
writing, Sue likes to read, play with her 
dog, bake, and do jigsaw puzzles. Her  
favorite time of year is spring, when 
everything is fresh and new and smells 
good outside. Sue likes to work on her 

stories in her backyard then, listening to the birds chirp and 
feeling the spring breeze. Sue has two grown sons that she is 
proud of and a wonderful husband. 
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Check out our featured illustrator of the month at ksmo.scbwi.org/featured-illustrator

Recent Illustrators of The Month

MEMBER NEWS
Jody Feldman (The Gollywhopper Games) has 
her YA debut, a thriller, releasing August 2, 
2022 No Way Home (Sourcebooks) follows 
17-year-old Tess Alessandro on a dream-
turned-nightmare exchange program in Rome, 
where she must outwit her host family before 

she and her parents wind up dead.

Author David Harrison has had a busy summer with more 
to come this fall. 
• In July, he had a book 
signing at Sun Dog Books in 
Seaside, Florida.
• In October, he’s guest 
speaker at The Writers Place 
in Kansas City, Missouri. See 
the poster. 
• In November, he is on a 
poetry panel in Anaheim 
during the annual national 
conference of NCTE 
(National Council for Teachers 
of English). 
• He signed the contract for a new collaborative book for the 

classroom for Benchmark Education with a February due date. 
• “The Little Boy’s Secret,” one of the stories in his 
Christopher Award winning book, The Book of Giant 
Stories, just came out in an anthology of children’s stories 
published by HarperCollins in London. 
• He signed an agreement with Pearson Publishing in 
Cape Town, South Africa to reprint the same story in 
Afrikaans, which is spoken in Namibia, Botswana, Zambia, 
and Zimbabwe. 
• A collaborative article about the art of teaching reading 
accepted by California Reading journal. 
• He has agreed to make videos for California ILA 
(International Literacy Association) for their fall conference 
and for NCTE’s fall conference.

Author Crystal Hubbard’s fourth 
picture book, Marvelous Mabel, will be 
released on October 18, 
2022 by Lee & Low 
Books for Children.

Billie Holladay Skelley has a story in the 
new Chicken Soup for the Soul: Your 10 Keys to 
Happiness went on sale June 7th.

March Brandon Todd May Jessica Blackburn

June Jennifer Stolzer July Cory Leick

http://ksmo.scbwi.org/featured-illustrator
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“For children’s and YA titles, sales through 
May 2022 were up 17% over 2019’s pre-
pandemic benchmark, according to Brenna 
Connor, industry insights manager at the 
NPD Group. . . Connor looked at BookScan 
numbers by age range, demonstrating that 
sales ticked down in 2022 [compared to 2021] 
but are robust nevertheless. As of May 2022, 
Young Readers (ages 4–8) account for 43% of 
sales this year, down 6%. Middle Readers 
(ages 9–12) account for 30% of sales, down 
11%, and relying on series like Baby-Sitters 
Club and Aaron Blabey’s Bad Guys books. 
Teens (ages 13–22) make up 14% of sales so 
far this year, down 8%.”

Nathalie op de Beeck, “NPD Gauges the Children’s 
and YA Book Market,” Publishers Weekly 7/7/22

BOOK MARKETS
HarperCollins Children’s Books has launched ALLIDA, 
a new imprint at Clarion Books that will be led by Newbery 
Medal-winning Author Linda Sue Park, and administered 
by Anne Hoppe, V-P and Editorial Director at Clarion. 
Park is known for writing historical fiction centering on her 
Korean heritage, like the much-lauded middle grade novel A 
Single Shard. Set to launch in 2023, Park said Allida – 
Korean for “to inform, announce, or make known” – will be 
creator-centered. “Stories and voices that come from outside 
the dominant culture are essential for giving young readers a 
richer understanding of our shared and complex world.” 
(Publishers Weekly (PW) 6/23/22)
Toronto-based ANNICK PRESS is currently accepting 
submissions of picture books, middle grade fiction, YA 
fiction, and non-fiction for kids of all ages. “Our stories 
feature contemporary themes (even if the setting is 
historical) and aim to instill kids with the joy of reading.” 
For PBs, the press prefers stories that tap into heartfelt 

issues and emotions and convey messages of hope without 
being didactic. The best MG stories should showcase 
strong characters, high stakes, and absorbing action, plus 
humor – even if subtle. Desired YA fiction will explore 
issues that are important to teens, such as identity, social 
justice, body image, and race. Nonfiction should appeal to 
young people’s curiosity and sense of wonder about the 
world and their place in it. Illustrator portfolios are always 
welcome. (AnnickPress.com and Institute of Children’s 
Literature (ICL) Newsletter 4/28/22)
APPLES & HONEY PRESS, the children’s imprint of 
Behrman House, publishes picture books, chapter books, 
and middle grade novels that help children explore their 
world through the lenses of contemporary Jewish culture 
and practice, universal ethical themes, and diverse 
perspectives. Welcomes stories from underrepresented Jews 
of color; narrative nonfiction stories that highlight 
important events in Jewish history; biographies of figures 
who display core character strengths; dynamic, memorable 
characters and situations with series potential; stories that 
highlight values, personal growth, or emotional 
development; humorous stories. Visit website for 
submission guidelines. (Store.BehrmanHouse.com and 
Children’s Book Insider (CBI) – July 2022) 
Detroit-area based CARDINAL RULE PRESS has 
acquired the assets of Florida-based Bucket Fillers, a 
children’s publisher of puzzles and educational materials, 
including multimedia teaching tools. Since launching in 
2015, Cardinal Rule has published four titles each year and 
has 25 titles in print. In addition to its educational 
materials, Bucket Fillers has 10 titles in print. (PW 7/1/22)
FEEDING MINDS PRESS is eager for manuscripts that 
accurately explore agriculture for children ages 1 to 8. Word 
count for picture books (contemporary fiction and 
nonfiction) tops out at around 500. Fiction manuscripts 
must have a plot and action and contain accurate 
information about agriculture, especially modern agricultural 
practices. No stereotypes of rural life, or anthropomorphic 
animals. Additional story and submission guidelines on 
website. (FeedingMindsPress.com and ICL Newsletter 6/2/22)
Canadian publisher GROUNDWOOD BOOKS is 
seeking MG and YA literary fiction and nonfiction. Fiction 
should showcase well-developed character and narrative 
arcs. No interest in genre fiction, like fantasy, sci-fi, or 
thrillers. No picture book submissions at this time. 
Complete guidelines on website.  
(HouseOfAnansi.com and ICL Newsletter 5/5/22)  

The Market Place 
EDITED BY RITA RUSSELL

NOTE: We have done our best to include only  
reputable markets. Before approaching any market 
or contest, do your research.

cont’d on pg. 7

https://store.behrmanhouse.com/index.php/blog/post/apples-and-honey-press-submission-guidelines-for-authors-and-illustrators
http://FeedingMindsPress.com
https://houseofanansi.com/pages/anansi-submissions
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cont’d on pg. 8

The Market Place cont’d from pg. 6

After more than 30 years with Peachtree Publishing, 
Margaret Quinlin has stepped down from her position as 
president and publisher to establish an eponymous 
Peachtree imprint MARGARET QUINLIN BOOKS. 
MQB rolls out its first publication this fall with Wombat 
Said Come In, a picture book written by Carmen Agra 
Deedy (The Rooster Who Would Not Be Quiet) and 
illustrated by Brian Lies (The Rough Patch). Quinlin plans 
to release six titles annually, primarily picture books and 
“selected illustrated books for older readers, both fiction 
and nonfiction, with themes such as nature, social justice, 
and community.” (PW 5/19/22) 
MOVE BOOKS publishes novels aimed at middle grade 
boys (ages 8 to 12). Seeking works that will fuel boys’ love 
of reading through stories of adventure, fantasy, mystery, 
and humor. Stories must feature strong character 
development and emotional arcs for leading male and 
secondary female characters. Move publishes six to eight 
titles annually, with the majority of acquisitions being 
series. Submission guidelines on website. (Move-Books.com)
MTV BOOKS has relaunched with an emphasis on 
building a robust page-to-screen pipeline. Partnered in 
1995 with Pocket Books, the reimagined pub is now 
housed at Simon & Schuster and helmed by Christian 
Trimmer, who will work with Atria on adult projects and 
Simon Pulse on YA projects. Trimmer expects MTV 
Books will publish 8 to 10 YA and adult books per year, 
with first offerings debuting in 2023. He is particularly 
intent on publishing titles that “lift up underrepresented 
and misrepresented voices.” Both Trimmer and Nina L. 
Diaz, president of content and chief creative officer for 
MTV Entertainment Studios, envision the imprint as a 
pipeline for creating content from page-to-screen (and vice 
versa) that’s indicative of the “new approach to publishing”:  
seeing books as intellectual properties, and imprints as 
intellectual property factories. (PW 6/15/22)
PAGE STREET PUBLISHING publishes young adult 
fiction (ages 12 and up) and picture books (ages 4  
to 8). Does not publish board books, early readers,  
chapter books, or middle grade at this time.  
Submission guidelines on website.  
(PageStreetPublishing.com and ICL Newsletter 6/21/22)
Baker & Taylor Publisher Services has launched PAW 
PRINTS PUBLISHING to create fiction and nonfiction 
books for children ages 3-8. Paw Prints mission is to share 
stories that inspire and foster empathy, and that reflect the 
experiences of young readers from all walks of life, 
including those who are underserved or underrepresented. 
Paw Prints Publishing will release a total of 15 titles, 
including four series, in 2022.  
(Cats.Baker-Taylor-Site.com and PW 5/5/22)

PIXEL+INK publishes series fiction for children ages 3-13 
in picture book, chapter book, middle grade, and graphic 
novel formats. From Editor Alison Weiss: “At Pixel+Ink, our 
focus is on books that can leap across media, especially to TV 
or film. For that reason, everything we do is in series form. 
That can mean a multi-book arc or stories linked by character 
and world that could easily be read independently. For picture 
books and chapter books, we’re focused on character-driven 
narratives with rich worlds. In the middle grade and graphic 
novel space, what that definition is might be broader and 
more fluid.” Accepts submissions of full manuscripts and 
illustrations via email at info@bridgemedia.com.  
Responds within four months, if interested.  
(ICL Newsletter 6/2/22 and ManuscriptWishList.com)
SLEEPING BEAR PRESS publishes fiction and 
nonfiction board books, beginning readers, picture books, 
and select middle grade titles. Wide ranging subjects 
include language arts stories (i.e. picture books with word 
play), science, technology, social studies, diverse characters 
and cultures, holidays, nature, humor, families, concepts. 
Submission guidelines on website.  
(SleepingBearPress.com and CBI – June 2022)
Independent publisher STARRY FOREST BOOKS, 
headed by Robert Agis and Editor Alison Hunter Hill, is 
passionate about making beautiful books, from board 
books to chapter books, through its Starry Forest® and 
Little Hero® imprints. Seeking fiction and nonfiction for 
ages 0-10. Study current titles before submitting. 
(StarryForestBooks.com and CBI – May 2022)  
Maine-based TILBURY HOUSE has been acquired by 
educational publisher Cherry Lake Publishing Group, 
based in Ann Arbor, Michigan. Tilbury House has a 
backlist of about 200 children’s titles that focus on such 
topics as cultural diversity, social justice, and the natural 
world. Tilbury will continue to be helmed by Publisher 
Jonathan Eaton. Besides Tilbury, Cherry Lake is now 
comprised of five additional imprints: Cherry Blossom 
Press, decodable sequencing books for young readers; 45th 
Parallel, hi-lo books for struggling readers; Cherry Lake 
Press, a broad spectrum of educational titles from 
STEAM to Fortnite; Torch Graphic Press, graphic 
novels; and Sleeping Bear Press, picture books and chapter 
books. (CherryLakePublishing.com and PW 5/23/22)
TUMBLEHOME BOOKS is accepting STEM-related 
manuscripts for grades K-12 (emphasis on readers aged 
8-12). Most books are fiction and often have adventure/
mystery plots that integrate science learning. Authors 
should be literate in STEM fields and be skilled in writing 
fun storylines that excite children and help them become 
STEM literate too. Authors will be expected to assist with 
the development of free teacher guidelines and online 
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The Market Place cont’d from pg. 7

resources to supplement their work. All Tumblehome 
publications are in line with the Common Core and Next 
Generation Science Standards curriculum. Picture book 
submissions are accepted from author/illustrators only. For 
detailed submission instructions, visit website. 
(TumbleHomeBooks.org and CBI – July 2022)

“In a recent study published in the American 
Educational Research Journal, researchers 
revealed that the average student loses 17 to 
34% of the prior year’s learning gains during 
summer break. . .. One of the primary things 
most parents do to help prevent the 
summertime slump is to encourage reading. 
Reading, especially active reading that 
includes discussion of the work, is a huge help. 
So is writing. Writing can be something as 
simple as journaling.”

Jan Fields, “Use It or Lose It: Avoiding the  
Summertime Slump,” ICL Newsletter 7/9/22

PUBLISHING PERSONNEL NEWS 
Pamela Notorantonio has been promoted to Creative 
Director at ABRAMS CHILDREN’S BOOKS and 
ABRAMS COMICARTS, from art director. Lydia 
Nguyen has joined Abrams as Editorial Assistant,  
focusing on graphic novels and ComicArts. (Publishers 
Weekly Children’s Bookshelf (PWCB) 6/2/22 and 6/23/22)  
Amy Cloud has been promoted to Executive Editor, from 
senior editor, at CLARION BOOKS following the 
retirement of Ann Rider, who was with the pub for a 
quarter century. Books that Rider edited won two 
Caldecott Medals, three Caldecott Honors, a Newbery 
Honor, three Sibert Medals, three Sibert Honors, and two 
Pura Belpré Honors. Her author’s list includes Joyce 
Sidman, Pamela Zagrenski, Beth Krommes, Melissa Sweet, 
Francisco Jimenez, and Karina Yan Glaser.  
(Publishers Weekly Children’s Job Moves (PWCJM) 5/3/22) 
CHRONICLE BOOKS welcomed Ian Tseng as 
Editorial Assistant, and Randi Beck Ocena as Children’s 
Editorial Fellow. (PWCB 7/7/22)

HARPER COLLINS CHILDREN’S BOOKS  
 •  Luana Kay Horry promoted to Executive Editor, from 

senior editor. (PWCB 6/2/22)
 •  Alice Jerman promoted to Senior Editor, from editor. 

Clare Vaughn promoted to Associate Editor, from 
assistant editor. (PWCB 7/7/22) 

 •  Caitlin Johnson promoted to Associate Editor, from 
assistant editor. (PWC Job Moves 7/1/22) 

 •  Jenny Ly promoted to Assistant Editor, from editorial 
assistant. Carter Wilken joined as Editorial Assistant. 
(PWCJM 5/3/22)  

 •  Valery Badio has joined Henry Holt BFYR as 
Editorial Assistant. (PWCB 7/14/22)

After spending her entire career at Chronicle Books, 
Taylor Norman has exited the San Francisco-based 
publisher to join HOLIDAY HOUSE as Executive 
Editor of Neal Porter Books. Norman will work remotely 
on the West Coast, with Porter stationed in New York. 
(PW 6/23/22)
INKYARD PRESS welcomes Olivia Valcarce and 
Meghan Maria McCullough as Editors. Valcarce was 
most recently an editor at Scholastic. McCullough was 
associate editor at Levine Querido. (PWCB 7/7/22)
Joanna Green has joined INSIGHT EDITIONS as 
Editor, exiting Disney Publishing where she was an editor. 
(PWCJM 5/3/22)
Crystal Castro has joined LITTLE, BROWN BFYR as 
Editorial Assistant. (PWCB 7/7/22)
Kirk Benshoff is Associate Creative Director at 
MACMILLAN CHILDREN’S, up from art director. 
(PWCJM 5/3/22)
Dani Valladares has joined MAYO CLINIC PRESS as 
Managing Editor (children’s acquisitions), coming from 
Rodale Kids where she was an editor. (PWCJM 7/1/22)
PEACHTREE PUBLISHING: Jonah Heller has 
been promoted to Editor, from associate editor.  
(PWCJM 6/1/22)
PENGUIN: Namrata Tripathi is Senior V-P and 
Publisher of Kokila, up from v-p and publisher.  
(PWCB 7/14/22)

RANDOM HOUSE CHILDREN’S BOOKS
 •  Courtney Carbone has rejoined as Editor, coming 

from Scholastic. Lauren Stewart has joined as an 
Editorial Assistant, from Rookie Road.  
(PWCJM 7/1/22)

 •  Paula Baver has joined as Designer, from Princeton 
Architectural Press where she was an adult and 
children’s designer. Andriannie Santiago and  
Daniela Cortes have joined as Editorial Assistants. 
(PWCB 7/14/22)  

 •  Elizabeth Stranahan has joined the BFYR Trade team 
as Associate Editor, segueing from Crown Books for 
Young Readers. (PWCB 6/2/22)

cont’d on pg. 9
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Tiara Kittrell is Editor at RAZORBILL BOOKS, 
exiting HarperCollins/Balzer+Bray. (PWCJM 6/1/22)
One promotion, two new hires at SCHOLASTIC 
(PWCB 7/19/22) 
 •  Jenne Abramowitz moves up to Editorial Director, 

from executive editor. 
 •  Cindy Kim joined as Editor, focusing on titles for ages 0-8, 

coming from Little Simon where she was associate editor.
 •  Kassy Lopez joined as Editorial Assistant. 

SIMON & SCHUSTER 
 •  Simon Spotlight: Leslie Tran moves up to Assistant 

Editor. Destiny Reyes completed the S&S associates’ 
program and joined as Editorial Assistant, along with 
Alma Gomez Martinez.  
(PWCJM 7/1/22 and PWCB 6/23/22) 

 •  Atheneum: Feather Flores joined as Editor, from 
assistant editor at Chronicle Books. 

 •  S&S BFYR: Beza Wondie has joined as Editorial 
Assistant. 

 •  McElderry and Atheneum welcomed Anum Shafqat 
as Editorial Assistant. (PWCB 6/2/22)

WORKMAN CHILDREN’S
 •  Megan Nicolay has joined as Executive Editor 

(novelty, activity, and gifts), after 20 years with the 
Workman adult imprint. 

 •  Cheryl Klein has joined as Editorial Director of 
Algonquin Young Readers, exiting Lee & Low where, 
since 2017, she oversaw the picture book editorial staff 
and a front list of 20 new children’s and YA titles per 
year. (PW 6/13/22 and PWCB 7/14/22)

“All of my writer friends and I have one 
thing in common: We didn’t listen to 
the naysayers. We kept writing. And 
eventually, we have all been published.” 

Devi S. Laskar – Author, Poet, and Writing Coach 

AGENT NEWS
BOOKENDS LITERARY: Jenissa Graham joined in 
April as an Associate Agent and Subrights Manager. She is 
building her list with middle grade, YA, and select adult 
projects. In middle grade and YA, Graham is interested in 
contemporary, action/adventure, mystery/suspense, sci-fi, 
fantasy, and psychological thrillers. As a first-generation 
Jamaican, Graham is deeply committed to increasing the 
BIPOC space in publishing and is always on the lookout 
for new, underrepresented authors. (BookEndsLiterary.com)

CREATIVE ARTISTS AGENCY: Agents Cait Hoyt 
and Cindy Uh are open to submissions. Submit via the 
CAA submittable form. Hoyt is seeking children’s picture 
books and middle grade novels, plus memoir, essay 
collections, and inspirational nonfiction for adults. She 
represents many activists, actors, musicians, and writers, 
including Cleo Wade, Hoda Kotb, Jenna Bush Hager, 
Jimmy Fallon, and Reese Witherspoon. Hoyt has been at 
CAA since 2009, was promoted to Agent in 2013, and was 
named one of Variety’s “Power Women of New York” in 
2016. Check out her sales and client list on 
PublishersMarketplace.com.
With a commitment to amplifying underrepresented 
voices, Cindy Uh is seeking contemporary YA stories that 
center BIPOC characters, with a nod to humor and 
quirkiness. Following her career as an employment 
discrimination attorney, Uh became a literary agent in 
2015 and served as Counsel at the publishing law firm of 
Lyons & Salky Law LLP. She joined CAA in 2019, 
repping many celebrated activists, actors, artists, and 
thought leaders, including Lupita Nyong’o, Simu Liu, 
Jonathan Van Ness, Tabitha Brown, and Tarana Burke. 
(CreativeArtistsAgency.Submittable.com and 
PublishedToDeath.Blogspot.com)
Junior Agent Haley Casey is building her list at 
CREATIVE MEDIA AGENCY with adult, YA, and 
MG fiction. “Send me anything that focuses on minority 
voices, including POC, LGBTQ+, disability, and mental 
health issues. I love thoughtful and meaningful magical 
realism for any age group, nuanced character relationships, 
urban fantasy, clever fairytale retellings, and reimagined 
classics.” A graduate of the University of Kansas with a 
bachelor’s degree in creative writing, Casey also attended 
the Denver Publishing Institute. (CMALit.com)
Stacey Kendall Glick, Vice President of DYSTEL, 
GODERICH & BOURRET LLC, reps both adult and 
children’s clients. In kidlit, she is seeking middle grade and 
young adult fiction, graphic novels, MG/YA nonfiction, 
and select picture books. Glick welcomes PB and GN 
submissions from authors and author/illustrators, but she is 
not open to illustrator-only submissions. See website for 
submission details and background on her 20+ years of 
agenting experience. (Dystel.com)
Junior Agent Allison Hegan is working with CEO Italia 
Gandolfo to build her list at GANDOLFO HELIN & 
FOUNTAIN LITERARY MANAGEMENT. Drawn 
to novels with emotionally vibrant, compelling, and often 
flawed characters, Hegan’s interests include YA fiction, 
historical fiction, historical romance, mystery, fantasy, 
suspense, and environmental topics. Most recently, she 
edited the anthology No More Endlings: Saving Species One 
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Story at a Time. Hegan graduated from the University of 
Wisconsin-Madison with a B.A. degree in Geography-
Environment and People, and certificates in environmental 
studies and African studies. (GHLiterary.com)
HOLLOWAY LITERARY: Junior Agent Bethany Fulk 
is seeking MG, YA, and adult special requests. Complete 
manuscript wish list details and submissions guidelines are 
on the agency website. (HollowayLiterary.com)
Literary Assistant Tia Ikemoto is building her list at ICM 
PARTNERS with MG, YA, and adult fiction and 
nonfiction titles. Ikemoto would love to find a YA college 
coming-of-age story. And high on her middle grade wish 
list is fiction centering on life in a WWII Japanese 
American internment camp and exploring the aftermath 
for internees upon their release. Additional story interests 
and submission details can be found on Ikemoto’s 
manuscript wish list page. (ManuscriptWishList.com)
Several agents at the IRENE GOODMAN LITERARY 
AGENCY are open to queries for MG and YA titles. 
Victoria Marini is seeking everything from suspense to 
magical realism, to whimsical adventure and edgy sci-fi or 
fantasy. Marini is drawn to “quirky, mystery, small town 
hysteria, atmosphere, secrets, things that go bump in the 
night, a bit of charm, a twist of magic, or a dash of humor.” 
Whitney Ross is looking for fiction across all genres, with an 
emphasis on historical, SF & fantasy, romance, and 
contemporary stories. Pam Gruber is particularly interested 
in “grounded fantasy that feels like folklore, speculative fiction, 
fantastical realism, and coming-of-age stories with a twist.”  
Gruber is also open to graphic novels (chapter book, middle 
grade, and YA only), preferably with art attached. Sydnie 
Thornton is repping YA across all genres: “fantasy, historical 
fiction, contemporary that leans literary, as well as thrillers 
with upmarket qualities and distinctive characterization.” For 
more info about these IGLA agents and their submission 
instructions, visit the agency website. (IreneGoodman.com)
Ali Lake is a Junior Agent at JANKLOW & NESBIT 
ASSOCIATES representing YA low fantasy (e.g. Buffy the 
Vampire Slayer), magical creatures in the real world, high 
school rom-coms, and young detective stories (e.g. Sammy 
Keyes, Veronica Mars). Check out her MSWL for further 
details. (ManuscriptWishList.com and MSWishList.com) 
Boston-based LADDERBIRD AGENCY is committed 
to bringing marginalized voices to the forefront. Currently, 
Ladderbird is only accepting new clients from diverse 
backgrounds, especially BIPOC, disabled, LGBTQIA+, 
and all others who have been systemically excluded in 
literature. Beth Marshea, agency owner, along with Agents 
Leah Pierre and Stefanie Molina, are building their lists 
with PB, MG, and YA authors. Visit the website for agents’ 
wish lists and submission guidelines. (Ladderbird.com)

The Market Place cont’d from pg. 9

Jolene Haley represents a broad range of middle grade, 
young adult, and adult fiction at MARSAL LYON 
LITERARY AGENCY. She loves stories with surprising 
plot twists and characters that keep her guessing. Prefers 
settings that reflect the world we live in. Haley has worked 
in publishing since 2012, with stints at agencies and 
publishers like The Bent Agency and Entangled 
Publishing. She joined Marsal Lyon in 2020 and is excited 
to use her well-rounded experience to help authors build 
successful careers. Follow Haley on Twitter @JoleneHaley. 
Query her using a form on the agency website. 
(MarsalLyonLiteraryAgency.com)
Juliana McBride at REBECCA FRIEDMAN 
LITERARY AGENCY is passionate about YA fiction. 
She’s drawn to strong female characters and stories that have 
a little magic in them. Prefers contemporary settings but is 
willing to get lost in an absorbing historical narrative. “I love 
when the setting also sort of becomes a character and there 
has to be an equilibrium between compelling plot and lyrical 
voice.” McBride has 20+ years of experience working in 
publishing (Random House) and the wine industry. See her 
wish list favorites on her Manuscript Wish List page. 
(RFLiterary.com and ManuscriptWishList.com)
At ROOT LITERARY, Assistant Agent Alyssa Maltese 
is building her list with YA clients who write 
contemporary fiction with speculative, romantic, or light 
fantasy elements. “I’m excited to find and uplift books that 
you can’t put down, books that surprise you, books that 
make you think, and, above all else, books that help 
people.” See her complete wish list on her Publishers 
Marketplace page. (RootLiterary.com) 
SANFORD J. GREENBURGER ASSOCIATES is 
celebrating its 90th anniversary with the formation of 
GreenburgerKids, a new division exclusively representing 
children’s book authors and illustrators. Joining 
GreenburgerKids is Alexander Slater, formerly a literary 
agent with Trident Media Group. Slater welcomes queries 
for YA thrillers and rom-coms, and MG sci-fi/fantasy 
graphic novels. Associate Agent Abigail Frank is seeking 
unique picture books, chapter books with memorable 
characters, and YA love stories. Associate Agent Bailey 
Tamayo is building her list with MG, YA, and adult 
fiction, sci fi, horror, and anything “deeply human.”  
See website for submission guidelines for each agent.  
(PW 5/2/22 and Greenburger.com)
The SEYMOUR AGENCY is currently open to 
submissions. View agents’ bios and wish lists on the agency 
website: Jennifer Wills (PB, MG, and YA), Lynnette 
Novak (graphic novels, PB, MG, and YA), Joyce Sweeney 
(PB and MG), and Jonathan Rosen (YA). 
(TheSeymourAgency.com) 
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Stage – Behind the scenes at the theatre. (3) Under the Sea 
– Humans living, working, and exploring underwater. (4) 
Brains – The complex and important organ in our skulls. 
(5) Eruption! – Volcanoes past, present, and future. (6) 
Future Flight – What’s next in aviation?  Query deadlines 
and guidelines are posted on website. Writers new to 
MUSE should also provide a resume and a writing sample. 
(CricketMag.Submittable.com)
Cricket Media is always open to general submissions for 
its literary magazines: BABYBUG (6 months to 3 years), 
LADYBUG (ages 3 to 6), SPIDER (ages 6 to 9), and 
CRICKET (ages 9 to 14). See submissions page on 
website for a list of perennial topics that interest each 
magazine’s editors and readers. Before submitting, take 
time familiarize yourself with Cricket Media publications. 
Sample copies are available at many local libraries. 
(CricketMag.Submittable.com)
U.S. Kids Magazines is seeking “humorous, playful, and 
witty stories that kids would love to read – not stories that 
grownups think kids should read.” HUMPTY DUMPTY, 
for ages 2-6, accepts short stories (450 words max), build-
a-books (125 words or fewer), poetry (4 to 12 lines), and 
craft instructions (250 words max). JACK AND JILL, for 
ages 6-12, accepts fiction (600-800 words) and nonfiction 
(700 words max). See writers’ guidelines on website for 
submission details. (USKidsMags.com)

“I don’t think you have time to waste not 
writing because you are afraid you won’t 
be good at it.”

Anne Lamott – Novelist and Nonfiction Writer

WORK FOR HIRE
CHICKEN SOUP FOR THE SOUL anthologies offer 
great break-in opportunities for writers seeking 
publication. Stories and/or poems must be true, written in 
first person, and should be about you or someone close to 
you. Maximum length is 1200 words. August/September 
deadlines for these topics: “Funny Stories,” “Impact of a 
Chicken Soup for the Soul Story on Me,” and “The Advice 
that Changed My Life.” Payment is $200, plus ten copies 
of the book. (ChickenSoup.com and ICL Newsletter 6/9/22)
PIONEER VALLEY BOOKS accepts submissions of 
leveled readers in fiction, nonfiction, and graphic novels. 
Fiction can include most genres, including realistic fiction, 
fantasy, science fiction, mystery, and historical fiction. 
Nonfiction should address science, nature, or social studies 
topics that align with what readers ages 8 to 12 can be 

STERLING LORD LITERISTIC Associate Agent 
Maria Bell is eager to rep clients who write adult literary 
fiction or unconventional YA that showcases unique form, 
voice, and characters. “. . . she’s partial to stories involving 
the natural world, queer identities, baseball, and all those 
that grapple with conflicts and truths from which most of 
us instinctively distance ourselves.” Bell grew up in 
Minnesota with goats as pets. She now lives with her rabbit 
in West Harlem. Query via form on agency submissions 
page. (SLL.com and PublishedToDeath.blogspot.com)
Jennifer Unter of THE UNTER AGENCY is open to 
email pitches for all children’s book projects – PB, MG, 
and YA. Email your pitch, including a brief synopsis of the 
book along with the book’s hook or unique take on the 
topic, a brief author bio, and any additional information 
that is of interest (social media links, areas of expertise, 
why you are the best person to write this book, etc.) 
Associate Agent Jen Nadol is also accepting pitches for 
MG and YA and Adult works only. No picture books.  
See submissions page for email addresses. Responds  
within three months if interested.  
(TheUnterAgency.com and CBI Newsletter – May 2022)
Agent Emmy Nordstrom Higdon is open to queries at 
WESTWOOD CREATIVE ARTISTS, representing 
all categories of fiction and nonfiction across age ranges 
and genres. Her detailed bio and specific interests are listed 
on the agency website and ManuscriptWishList.com. 
(WCAltd.com)

“There’s no shortcut to learning a craft; 
you just have to put the years in.” 

Kylie Minogue – Singer, Songwriter, Actress

MAGAZINE MARKETS, ETC.
ASK, a nonfiction publication for children 7-10 who are 
interested in science and the world around them, is open to 
DETAILED QUERIES ONLY for its 2023 themed issues: 
(1) Big Teeth Club – Why do animals eat such weird things? 
(2) Buried Treasure – Is there treasure waiting underground? 
(3) Bones – Does everyone have a skeleton? (4) Fairy Tale 
Science – Can modern inventions make magic come true? 
Query deadlines and guidelines are posted on website. 
Writers new to ASK should also provide a resume and two 
writing samples that consist of at least 200 words of unedited 
copy on any nonfiction topic. (CricketMag.Submittable.com)
MUSE, a STEAM magazine for kids 9-14 who are 
curious about how things work, is open to DETAILED 
QUERIES ONLY for its 2023 themed issues: (1) Tree 
Secrets – The amazing world of trees. (2) All the World’s a 
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expected to understand. “Regardless of genre, we are 
looking for stories that afford readers the opportunity to 
make inferences and engage with texts.” Currently seeking 
submissions for guided reading levels R through Z. 
Manuscripts should comprise 800–1,200 words for levels 
R through T, or 1,200–1,800 words for levels U through Z. 
(Support.PioneerValleyBooks.com and ICL Newsletter 6/9/22)
CHELSEA CLUBHOUSE, the elementary school 
imprint of Infobase Publishing, produces easy-to-read, 
full-color nonfiction books for students in grades 2-5. Books 
engage readers on a wide range of subjects, such as animals 
and nature, science, social studies, career exploration, and 
more. The CHELSEA HOUSE imprint publishes 
nonfiction series titles for middle school and high school 
students with subjects ranging from contemporary and 
historical biographies to geography, health, and more. 
Proposal may fit an existing series, create a new series, or be 
an original work. Submission guidelines on website contact 
page. (InfobasePublishing.com and ICL Newsletter 4/28/22)

“It takes a lot of bad writing to get 
to a little good writing.” 

Truman Capote (1924-1984) –  
Novelist, Screenwriter, Playwright, and Actor  

WRITING RESOURCES
Publishing and Other Forms of Insanity Although most 
information on this excellent blog relates to adult-oriented 
works, particularly speculative fiction, there is always 
valuable information posted for kidlit writers on the hunt 
for new(ish) agents who are open to queries. Also offers 
regular updates on writers’ conferences, submission calls, 
contests, and much more. (ICL Newsletter 6/16/22 and 
PublishedToDeath.blogspot.com)
Annie Barrow and the Art of Writing from a Kid’s 
Mind In this eye-opening essay, Author Annie Barrows 
(Ivy and Bean series) reflects on her journey to discovering 
what great children’s writing is really all about: “. . .writing 
from inside the kid’s world, inside the kid’s perspective, 
almost from inside the kid’s eyeballs.” If you’re struggling 
to write authentic stories that resonate with kid readers  
(as well as agents and/or editors), you may find a new  
path to success by following Barrows’ advice.  
(LitHub.com and ICL Newsletter 6/2/22)
So You Want to be a Children’s Poet Writing poetry can 
make you a smarter, more economical writer. Reading and 
listening to excellent poems can make kids happy learners. 
If you’re thinking about wading into the poetry publication 
waters, Author and Writing Coach Jan Fields offers some 
helpful advice on things you should know about the 

business of getting your poetry into magazines, as well as 
anthologies and standalone books.  
(InstituteforWriters.com and ICL Newsletter 6/21/22)
A Nuanced Look at Hybrid Publishers Can you 
confidently steer around the pitfalls of the self-publishing 
landscape? Do you know the difference between hybrid 
publishers and other paid-for publishing companies? 
Publishing expert Jane Friedman offers her informed 
opinion about publishers that charge authors up front and 
take rights or a share of profits. Bottom line: Do your 
research. “Paid-for publishing deals aren’t inherently bad 
any more than traditional publishing deals are inherently 
good.” This article is well-worth reading as you grow  
your understanding of the publishing business. 
(HotSheetPub.com and ICL Newsletter 7/21/22)
Writer Beware Blog This very necessary blog “shines a bright 
light into the dark corners of the shadow-world of literary 
scams, schemes, and pitfalls.” Its invaluable posts give specific 
details about the bad deals that writers unwittingly fall into, 
exposing which companies/agents/editors you should beware 
of working with. While most alerts are for adult-based 
companies, the info here is essential reading for kidlit creators, 
because the more you know about questionable practices, the 
easier it will be for you to recognize and understand similar 
complications should they arise for you.  
(WriterBeware.Blog and ICL Newsletter 5/27/22)
Finish the Book: 3 Ways to Say “The End” Writing a 
story’s beginning can be a breeze when you’re excited about 
your ideas. But sustaining that enthusiasm through the 
story’s conclusion can be tougher, as you struggle to find 
the right way to satisfactorily end the main character’s 
journey and avoid disappointing the reader. If writing 
endings is a challenge, Author and Writing Coach Jan 
Fields recommends thinking about themes, truths, and 
character changes in thoughtful ways that will light your 
path to a more perfect ending. Fields offers additional 
insights on crafting unforgettable endings with her article 
Big Picture Revisions: Sticking the Landing. 
(InstituteForWriters.com and ICL Newsletter 5/27/22)
Writing Work-for-Hire Does the idea of pursuing  
work-for-hire projects seem daunting to you? Author and 
Educator Tina Cho explains the pros and cons of these 
“mysterious” assignments, detailing her experience in this 
field since 2008. Cho also makes available an SCBWI 
handout from Author Heather E. Schwartz, which lists 
important steps to getting published and getting paid 
through work-for-hire gigs. For anyone who questions  
if they have what it takes to write on assignment,  
Cho offers encouragement: “Never underestimate  
yourself and what you can do with your writing!” 
(Groggorg.blogspot.com 3/2/22 and ICL Newsletter 5/5/22)
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“Take chances, make mistakes. That’s 
how you grow. Pain nourishes your 
courage. You have to fail in order to 
practice being brave.”

Mary Tyler Moore (1936-2017) – Actress and Producer

WRITING EVENTS
#LatinXPitch – THURSDAY, SEPTEMBER 15 
All agented and unagented Kidlit LATINX authors, 
author-illustrators, and illustrators are welcome to 
participate. Latinx refers to anyone who self-identifies with 
cultural ancestry in Latin America. If you are married to 
someone who is Latinx or your subject matter includes 
Latinx heritage, but you are NOT a self-identified Latinx 
creator, please refrain from participating. For rules visit 
www.latinxpitch.com – Twitter: @LatinxPitch
#PBPitch – THURSDAY, OCTOBER 27 
Open to all unagented picture book writers and illustrators. 
This event is exclusively for picture book pitches only. For 
rules visit www.pbpitch.com – Twitter: @PJMcIlvaine / 
@ShumakerDebra
#NaNoWriMo – NOVEMBER 1-30 
“National Novel Writing Month began in 1999 as a daunting 
but straightforward challenge: to write 50,000 words of a 
novel in thirty days. Now, each year on November 1, hundreds 
of thousands of people around the world begin to write, 
determined to end the month with 50,000 words of a brand-
new novel.” For more details visit www.nanowrimo.org. 

“The desire to reach for the stars is ambitious. 
The desire to reach hearts is wise.” 

Maya Angelou (1928-2014) – Poet, Memoirist, Actress

AWARDS

2022 MALKA PENN AWARD FOR HUMAN 
RIGHTS IN CHILDREN’S LITERATURE 
Author Wade Hudson is this year’s honoree for his 
middle-grade memoir Defiant: Growing Up in the Jim Crow 
South (Crown Books for Young Readers). In Defiant, 
Hudson’s recounts growing up in segregated, small-town 
Mansfield, Louisiana, and discovering the impact of 
systemic racism in the larger world. Given annually to the 
author of an outstanding children’s book that addresses 
human rights issues or themes such as discrimination, 
equity, poverty, justice, war, peace, slavery or freedom, the 

Malka Penn Award is administered by the University of 
Connecticut, Global Affairs Human Rights Institute. The 
award recognizes works of fiction, non-fiction, poetry, 
memoir, or biography which are written for children from 
preschool to high school. Particular attention is given to 
stories about individuals – real or fictional, children or 
adults – who have been affected by social injustices,  
and who, by confronting them, have made a difference  
in their lives or the lives of others.  
(HumanRights.UConn.edu and PWCB 7/14/22)

2021 NEW YORK HISTORICAL SOCIETY 
CHILDREN’S HISTORY BOOK PRIZE 
Author Veera Hiranandani is the 2021 winner for her 
middle grade novel How to Find What You’re Not Looking 
For (Kokila). The book follows the journey of protagonist 
Ariel Goldberg after her older sister elopes with an Indian 
man following the 1967 Supreme Court decision Loving v. 
Virginia. In the aftermath of the elopement, Ariel is forced 
to confront her family’s prejudice and navigate the 
antisemitism that’s all around her. This award, which comes 
with a cash prize of $10,000 and is voted on by librarians, 
educators, histories, and families of middle-grade readers, 
honors the best children’s historical literature in the  
United States. The Historical Society encourages authors 
to create engaging and challenging narratives that  
provide a window into the past for readers aged 8-13. 
(NYHistory.org and PWCB 7/14/22)

2022 BOSTON GLOBE – HORN BOOK AWARDS 
First presented in 1967, the Boston Globe–Horn Book 
Awards celebrate excellence in children’s and young adult 
literature. This year’s winners are:
 •  Picture Book: Ain’t Burned All the Bright written  

by Jason Reynolds, illustrated by Jason Griffin  
(Caitlyn Dlouhy Books/S&S Children’s Publishing)

 •  Fiction and Poetry: All My Rage by Sabaa Tahir 
(Razorbill/Penguin Random House)

	 •		Nonfiction: Black Birds in the Sky: The Story and Legacy 
of the 1921 Tulsa Race Massacre by Brandy Colbert 
(Balzer + Bray/HarperCollins Publishers)

(HBook.com and PWCB 6/23/22)

2022 NEBULA AWARDS 
The winner of the Andre Norton Nebula Award for 
Middle Grade and Young Adult Fiction is Darcie Little 
Badger for her novel A Snake Falls to Earth (Levine 
Querido). This award is given by the Science Fiction and 
Fantasy Writers of America for outstanding works of 
speculative fiction. (Nebulas.SFWA.org and PWCB 5/24/22)

The Market Place cont’d from pg. 12
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RITA D. RUSSELL
Rita D. Russell is a word lover, storyteller, 
and writer with hope and heart. She has 
tons of terrific ideas for picture books, 
screenplays, novels, and T-shirts, and she’s 
excited to share her work with the world. 
She’s always on the hunt for the best  
pecan pie recipe ever, and occasionally 

she tweets @RRussellWrites.
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2022 EDGAR ALLEN POE AWARDS
The Mystery Writers of America is the premier 
organization for mystery writers, professionals allied to the 
crime-writing field, aspiring crime writers, and those who 
are devoted to the genre.
Each year, the MWA presents the “Edgars” to the best 
published or produced mystery fiction, non-fiction, and 
television shows. The 2022 winners in the category of 
children’s literature are:
 •  Best Juvenile: Concealed by Christina Diaz 

Gonzalez (Scholastic Press)
 •  Best Young Adult: Firekeeper’s Daughter by  

Angeline Boulley (Henry Holt & Co.)
(MysterWriters.org and PWCB 5/3/22)

2022 ANNA DEWDNEY READ TOGETHER AWARD
Penguin Young Readers, the Children’s Book Council, and 
Every Child a Reader have chosen the debut picture book 
Never Show a T-Rex a Book, written by Rashmi Sirdeshpande 
and illustrated by Diane Ewen (Kane Miller), as the winner 
of the 6th annual Anna Dewdney Read Together Award. This 
distinction is given annually to a picture book published 
within the last five years in the U.S., that kids and adults enjoy 
reading aloud together and that sparks compassion, empathy, 
and connection. The award commemorates the life and work 
of author/illustrator Anna Dewdney by celebrating her 
commitment to creating great books and putting as many 
books as possible into the hands of as many children as 
possible. (EveryChildAReader.net and PWCB 5/3/22)

2022 IRMA BLACK AWARDS
The Center for Children’s Literature at the Bank Street 
College of Education has selected the recipients of the 
annual Irma Simonton Black and James H. Black Award for 
Excellence in Children’s Literature. This honor recognizes an 
outstanding book for young children in which text and 
illustrations are seamlessly intertwined to produce a uniquely 
beautiful whole. First and second graders from the United 
States, Canada, Europe, Asia, and the United Arab Emirates 
are the final judges of the winning book. 
 •  Gold Medalist – It Fell from the Sky by Terry Fan 

and Eric Fan (S&S)
 •  Silver Medalist – When My Cousins Came to Town  

by Angela Shanté, illustrated by Keisha Morris  
(West Margin Press) 

 •  Silver Medalist – From the Tops of the Trees by  
Kao Kalia Yang, illustrated by Rachel Wada  
(Carolrhoda Books)

 •  Silver Medalist – 1619 Project: Born on the Water by 
Nikole Hannah-Jones and Renée Watson, illustrated 
by Nikkolas Smith (Kokila)

(BankStreet.edu and PWCB 4/28/22)

2022 COOK PRIZE
The Center for Children’s Literature at the Bank Street 
College of Education has selected the winners of the 
annual Cook Prize, which honors the best science, 
technology, engineering, and math (STEM) picture book 
for children aged eight to ten. The Cook Prize is the only 
national children’s choice award honoring a STEM book. 
It’s voted on by thousands of third and fourth graders from 
around the world.
 •  Gold Medalist – Cougar Crossing: How Hollywood’s 

Celebrity Cougar Helped Build a Bridge for City Wildlife 
by Meeg Pincus, illustrated by Alexander Vidal 
(Beach Lane Books)

 •  Silver Medalist – Butterfly for a King by Susan Roth 
and Cindy Trumbore, illustrated by Susan L. Roth 
(Lee & Low Books)

 •  Silver Medalist – The Great Stink: How Joseph 
Bazalgette Solved London’s Poop Pollution Problem by 
Colleen Paeff, illustrated by Nancy Carpenter 
(Margaret K. McElderry/S & S)

 •  Silver Medalist – Nano: The Spectacular Science of the 
Very (Very) Small by Dr. Jess Wade, illustrated by 
Melissa Castrillón (Candlewick) 

(BankStreet.edu and PWCB 4/28/22)
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