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As a regional advisor, I frequently find 
myself asked a variation of the same 
question: is SCBWI right for me? This 
question has been posed by folks just 
taking their first steps down the 
writing road, from folks on the verge 
of landing an agent and/or publishing 
deal, as well as from established PAL 
authors and illustrators. The question 
may come in different variations, and 
at different stages in the writing life, 
but generally, we all want to make sure 
we are in the right professional 
organization and that we are squeezing 
every last drop of support from our 
memberships. 
Granted, since I’m a member of the 
volunteer leadership, I’m a bit biased 
toward SCBWI. But let me tell you 
why, exactly. When I started on this 
journey, I didn’t know anything about 
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writing. Oh sure, I had the sense of 
what made a good story and strong 
prose, but the realities of the industry 
and the craft work required were 
unknowns. I wasn’t even sure I 
wanted to write for kids. In fact, I 
knew that even if I did write for kids, 
I was also going to write for adults. 
But still, I joined SCBWI and started 
going to my local workshops and 
conferences. While I can’t say that 
everything I learned came via SCBWI, 
I can say (with complete honesty) that 
almost all of it started with this 
organization. As the years have 
progressed, I’ve been able to join other 
professional writing organizations. 
Despite being proud of those 
memberships, if I’m being honest, I 
must acknowledge that I’ve never 
received as much support from those 
groups as I’ve gotten from SCBWI. 
I believe this organization provides 
value and I hope you do as well. But 
to be sure you are getting your 
money’s worth (i.e. squeezing every 
last drop), read on.

THE NEWBIE:
Industrial Knowledge:
Like any industry, publishing has its 
own language and norms. Learning 
how to navigate the publishing world 
will take time and effort. To make 
matters more difficult, children’s 
literature has its own specific 
terminology even within the 
publishing industry. Almost nothing 
offers as complete a resource for this 
education as SCBWI. 

On the national website you can find 
message (blue) boards at https://
www.scbwi.org/boards/ where you 
can have conversations with other 
members about the industry. Topics 
range from genre specific questions 
regarding SF/F (science fiction/
fantasy) to age related issues to agent 
information and everything in 
between. This is a great resource and 
worth pursuing as you begin your 
journey. 
Even better than the blue boards is The 
Book. SCBWI provides The Book in a 
downloadable version on the scbwi 
website for members. This publication 
is a one-stop shop for all things 
industry. With up to date listings of 
agencies that the SCBWI organization 
has vetted for competency—sadly a 
necessary in today’s world—as well as 
sample query letters and information 
about how the publishing process 
works, this resource alone is worth the 
price of admission. Best yet, the 
information is updated yearly to provide 
SCBWI members the freshest industry 
intel. 
But wait, there’s more! For more 
immediate industry news, all members 
receive the monthly “Insight” newsletter. 
This newsletter provides industry as well 
as SCBWI-specific info. As if all this 
wasn’t enough to make new writers 
salivate, SCBWI headquarters also 
provides “The Bulletin”—a quarterly 
newsletter devoted to the world of kid 
lit. With the back issues searchable on 
the website, this is a valuable resource 
for every level of writer. 
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Being crafty:
While understanding how the world of children’s publishing 
works is crucial for those just entering writing, most 
important is the need to work on craft. While we all want to 
think that we are so naturally gifted that our first book will 
fall out of us like leaves on a tree—perfect and pristine—the 
truth is that writers at every level must focus on craft. Call it 
continuing education for the writing set. But at the 
beginning of the journey, we are all just apprentice 
craftsmen. 
In terms of understanding and learning the craft aspect of 
writing, the Blue Boards can be helpful for answering 
questions. More helpful (at least in my slightly biased 
perspective) are conferences and workshops presented 
regionally. At these events, it is possible to get both hands-
on craft work as well as information about other craft 
resources. Every time I’m with a group of writers, I come 
away with at least two new books, podcasts, or other 
writing resources. Not that I read them all, but at least I 
consider it!
Get your network on:
Having access to fellow writers is great for learning about 
writing resources, but that’s just the beginning. Through 
my fellow writers I’ve learned about agents worth 
contacting, editors to follow, social media to stalk, and so 
much more that you’d give up reading before I finished. 
And while all those things make having a network of 
writers valuable and important, that isn’t even the best perk 
of having fellow writers as friends.
Have you ever tried to talk to one of your non-writing 
friends about some sort of manuscript struggle? How’d 
that go? If you’re honest with yourself—and if you really 
went deep into that writing problem—my guess is that at 
some point in the conversation, even your most supportive 
non-writing friend began to look at you with the kind of 
glassy eyes that made you wonder if you’d started speaking 
in tongues. My poor husband has to listen to me vent 
about uncooperative characters, words that just won’t lie 
down where they should, and plot holes large enough to 
drive a VW bus through—and he does so with a bemused 
expression that makes me suspect that internally he’s trying 
to remember if he put milk on the grocery list. 
The fact is, even those who love us the most and support us 
the most still don’t understand what it feels like to wrestle 
a manuscript for hours only to realize that somehow that 
400-word picture book beat your butt into the ground. 
Having other writers on hand to provide therapy insight is 
crucial to avoiding burnout. I’ll be the first to admit you 
don’t need SCBWI to develop a network of understanding 
writers, but SCBWI does provide an immediate and 
ready-made community with open, welcoming arms.

A valid critique:
Any writer who has been around for more than a few 
months will tell you almost nothing is as important as 
honest feedback. Finding a solid and helpful critique group 
is crucial to long-term success. You may have limitless 
talent and endless focus, but in the end, we all need 
someone to tell us when we’ve gone off the rails. 
It happens. 
To everyone. 
Writing is an odd endeavor in that sometimes things that 
are glaringly obvious in someone else’s work become 
invisible in our own. I don’t know about you, but I’ve been 
known to fall in such strong love with my darlings that 
killing them is next to impossible. But a full-scale critique 
group intervention usually gets me to bring out the 
hatchet. I’ll be the first to admit I’ve fallen under the spell 
of my own brilliance—my perceived brilliance—more than 
once, and only the loving (blunt) words of my critique 
group/partner have pulled me out of my euphoric 
delusions. 
Honest feedback is critical to good writing. SCBWI can 
help provide that. Either through your writing network, 
our critique page on our KS-MO website, or even by 
attending our Critique Across KS-MO pop-up critique 
groups, SCBWI can help you find the people you need for 
honest assessment. 

ALMOST-PAL:
Getting a foot through the door:
You’ve been following the industry, attending local events, 
and scouring the bulletins, so now what? You are ready to 
take that next step and start a serious search for an agent. 
This is one of the best aspects of SCBWI. At our regional 
KS-MO conference, we try to fill our faculty slots with 
editors and agents that would be good fits for our members 
and have stellar reputations. All of those industry 
professionals will then be open to queries from our 
conference attendees for a minimum of 6-months 
following the event. There is almost no way better to 
side-step the dreaded slushpile than to be able to say you 
met them at a conference.
And if you still want more opportunities, there are multi-
region conferences such as Marvelous Midwest in Chicago 
as well as national and international conferences put on by 
SCBWI in New York and Los Angeles. Once again, this is 
a great way to get that foot in the door with the agent 
whose Twitter feed you’ve been stalking. 
As a side-note, I’d stress you do not have to be a member 
of SCBWI to attend local, larger regional, or national/
international conferences. However, the membership 
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comes with a discount on tuition as well as first crack at 
agent/editor/published author critiques. This is a perk of 
membership I haven’t listed, and is—from my experience—
usually worth the cost of admission. 
What’s in a name:
For those in the middle of query-Hell, a lot is in the 
SCBWI name. Make sure you include your status as a 
member in all your query letters. For agents and editors in 
the kid lit field, the name carries weight. It means you’ve 
been doing the work and have put in the time. You’ve gotten 
yourself moving down the writing road and you’ve realized 
writing is more than waking up one morning and deciding 
to “publish a book.” Even if you are submitting through the 
slushpile, your professional organization moves you ahead of 
those who can’t show they’ve done their due diligence. 
Craft (and critiques) still matters:
Have I mentioned the importance of craft? Or of having 
an honest critique group/critique partner who will call you 
on your delusions? If you missed it, please see “Newbie” 
section above.

PAL:
You’ve made it. You’ve got that book out—or coming out—
so what’s in it for you? At this point, SCBWI is what you 
make of it. 
Message boards still matter:
Don’t forget about those message boards on the SCBWI 
website just because you’ve got your agent and your deal. 
There are PAL specific topics about everything from 
promoting your work to how to conduct the best possible 
school visit. Better yet, if you are a regular participant, there 
are places you can promote workshops and skills you bring 
to the table for possible gigs in other regions.
SCBWI is national and international:
If you are on the road—whether promoting your work or 
just traveling—remember that you can (and should) reach 
out to local chapters of SCBWI. Find out what’s going on 
in that area and see if they have any words of advice, help 
they can offer, or events that might benefit you. Just 
because you are a member of one area doesn’t mean you 
can’t access content and connections from other regions. 
Professional development:
While I will not try to pretend that most, or even much, of 
our local programming is PAL focused, there is PAL 
content to be found. There are always PAL focused tracks 
at the New York and Los Angeles conferences that cover 
topics ranging from school visits to how to obtain 
insurance. With SCBWI’s focus on increasing webinar 
offerings, PAL content is becoming accessible from the 
comfort of your home. The most comprehensive listing of 
webinars can be found on the SCBWI Nevada webpage.

Listings and bookstores:
Any PAL member attending a conference can have their 
book in the conference bookstore—even at the New York 
and Los Angeles conferences. This is a great opportunity to 
reach a wider audience. 
Further, SCBWI keeps a running list they call the Speakers 
Bureau which is a resource marketed to libraries and teachers 
to help them find authors for visits. Your PAL status gives you 
access to being on that list. There are also programs such as 
the Recommended Reading List and Bookstop to help you 
promote yourself and your work. Peruse the main website at 
scbwi.org to find out which of these is right for you. 
In addition to these resources, remember that many local 
regions run author interviews for which you are eligible 
(check out our own author of the month). And if that 
wasn’t enough, once you move your status to PAL you will 
start receiving the quarterly Pro-Insider designed to help 
support PAL authors throughout their careers.

ILLUSTRATORS—I didn’t forget about you!
And illustrators—SCBWI has you covered. Sorry you might 
feel like an afterthought—you aren’t! Especially not at the 
national level. SCBWI has fabulous illustration tracks at both 
New York and Los Angeles for illustrators at all levels of their 
career. Further, during both conferences, the illustration 
gallery is not only open to agents and editors, they are 
encouraged to peruse the art with drinks and munchies. 
In terms of online publications and support, SCBWI has 
the Illustrators Gallery as well as the ArtSpot dedicated to 
helping you promote yourself and your craft. And of 
course, we have our featured illustrator each month 
highlighted on our KS-MO website. 

SCBWI is the gold standard for kid lit:
I’ve already acknowledged my bias—but that doesn’t make that 
statement untrue. Being a member of SCBWI tells industry 
professionals that you have taken the time to understand your 
chosen profession. You have access to the best teachers and the 
most resources—you are serious about success. 
I can’t make you take advantage of any of these resources, 
nor can I tell you what will be the most beneficial to you 
on your journey, but I do know that if you are serious, 
SCBWI can help you get where you are going.
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ERIN MOS, CO-REGIONAL ADVISOR
Erin Mos wears many hats (and several 
names) – not the least of which is regional 
co-advisor for the Kansas-Missouri SCBWI. 
Under the name E. Lillith McDermott she 
writes dark fiction from her home in Kansas 
City where she collects apothecary bottles, 
spell books, and the tears of her enemies. 
She periodically geeks out at GeekMom.

com and her other work can be found at elillithmcdermott.com

https://nevada.scbwi.org/webinars/
https://www.scbwi.org
http://www.elillithmcdermott.com/
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Coming Together through the World Wide Web
BY JESS TOWNES, KS/MO CO-REGIONAL ADVISOR

The Kansas/Missouri region of SCBWI covers over 
150,000 square miles, with members in all corners of both 
states. We come together once a year in the middle of our 
region for our annual conference and throughout the year 
volunteers host a variety of events in their local 
communities.  However, it’s not possible to hold events in 
each of the 150+ cities in each of the two states. While we 
highly recommend getting involved in your local SCBWI 
community (or reaching out to us about volunteering to 
host an event if there aren’t any in your area), we realize 
there are real geographic barriers at times to attending 
events. Lucky for you, SCBWI has a way to bring 
education right to your living room- webinars!
Webinars provide SCBWI members with an opportunity 
to learn about their craft, the publishing business, and 
much more from the comfort of their own homes. 
Members can sign up for and attend webinars hosted by 
any SCBWI region, not just their own, and most webinars 
provide a taped recording for a limited amount of time for 
members who can’t watch live. Webinars are affordable 
(and sometimes free!) and often come with opportunities 
for submission to additional critiques. 
Our own region has an upcoming webinar this December 
4th with agent Rachel Orr from Prospect Agency on 
Querying & Pitching Publishing Professionals. 
Rachel Orr will cover query letters for all types of 
children’s book submissions, including picture books, 
novels, non-fiction and illustrations. She’ll show examples 
of query letters from her current clients—pointing out 
what caught her eye—and talk about what kind of 
information to avoid in query letters as well. She’ll also talk 
about the difference between queries and pitches, and 
discuss the best time in your career to start the querying 
process. Cost is $10 for members, and the webinar will be 
available for a limited time after for viewing. You can find 
more information and register here: https://ksmo.scbwi.
org/events/ks-mo-webinar-querying-pitching-
publishing-professionals-with-rachel-orr/
Here is a list of upcoming webinars hosted by various 
SCBWI regions that are available to you at member prices: 

REVISING YOUR RHYMER PICTURE BOOKS  
WITH TIM MCCANNA
When:   November 5, 2019 – 7-8:30 p.m. CMT
Cost:  Members $10, non-members $35
Host:  Hosted by Austin, Texas
Strong, sellable rhymers need great rhymes, solid meter, 
lovable characters, and a memorable story. That’s a lot to 

juggle! REVISION is essential, but revising a rhymer can 
be daunting. During this webinar, Tim will discuss 
techniques for taking your rhyming picture book drafts to 
the next level. From rewording rhyming stanzas to 
overhauling endings, we’ll work on getting that rhyming 
story of yours from so-so to sold.
Tim McCanna has also offered to do a limited number of 
written critiques of the first 10 pages of a picture book after 
the webinar. Critiques cost $35 and are NOT included in 
the webinar. NOTE: The webinar will be recorded but you 
must register before-hand to have access to it.

CRAFTING THE CHARACTER-DRIVEN PLOT
When:  November 8, 2019 – 7:00 p.m. CDT
Cost:  Members $15, non-members $30
Host:  Hosted by Oklahoma
Crafting the Character-driven Plot: tips for writing stories 
that engage the reader’s mind and heart With Award-
winning Author Sonia Gensler.
Professional critiques by Agent Susan Hawk with Upstart 
Crow Literary. Register: oklahoma.scbwi.org

THE ULTIMATE CHECKLIST FOR SUBMITTING TO 
EDITORS: 10 TESTS A NOVEL MUST PASS TO PROVE  
IT’S REALLY READY FOR SUBMISSION
When:  November 14, 2019 – 7 p.m. Central
Cost: Members $20, non-members $30
Host:  Hosted by Texas Southwest
How can you know when your manuscript is really ready 
to submit to agents or editors? Learn ten actionable tests 
for knowing when a novel is really ready to submit—along 
with ways to whip the manuscript into shape if it fails a 
single one of them. Register: swtexas.scbwi.org

FIRST PAGES WEBINAR WITH TALIA BENAMY
When:  November 19, 2019 – 6:00 p.m. Central
Cost:  With in-webinar first page critique: 

Members: $40, non-members: $60;  
To view webinar only: Members: $15, non-
members: $25; Optional written 10-page 
manuscript critique following webinar: $50

Host:  Hosted by MD/DE/WV
The first page of your manuscript can hook an agent or 
editor right away – or turn them off immediately. In this 
webinar, Talia Benamy, associate editor at Philomel Books 
gives live feedback on anonymous first pages from picture 
book, middle grade, and young adult fiction and nonfiction 
manuscripts. Register: mddewv.scbwi.org.

cont’d on pg. 5
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FREE WEBINAR: CREATING YOUR PORTFOLIO  
WITH REBECCA EVANS
When:  Monday, December 9, 2019 – 6 p.m. Central
Cost: FREE!
Host:  Hosted by MD/DE/WV
Join Rebecca Evans, illustrator of more than 19 books and 
co-Regional Advisor of the MD/DE/WV Region of 
SCBWI, to learn how to create a successful illustration 
portfolio that will help you gain the attention of agents, 
authors and publishing houses. Discuss what the elements 
of a winning portfolio are and what pieces are best left at 
home. Learn about best practices, quantity, artistic voice, 
content and more!
Register here to attend the webinar live or receive a link to 
the recording.

FREE WEBINAR: FORMATTING YOUR MANUSCRIPT 
FOR SUBMISSION WITH KATHY MACMILLAN
When:  December 10, 2019 – 6 p.m. Central
Cost: FREE!
Host:  Hosted by MD/DE/WV

Fonts and headers and page breaks, oh my! Join Kathy 
MacMillan, author of 18 books and co-Regional Advisor 
of the MD/DE/WV Region of SCBWI, for a visual guide 
to all the nitty-gritty details of how to format your 
manuscript for submission using Microsoft Word. We’ll go 
over best practices for submissions, as well as how-tos for 
creating headers and footers, inserting page numbers, 
setting font and line spacing, and more. And you’ll have a 
chance to ask your burning questions about formatting!
Register here to attend the webinar live or receive a link to 
the recording.

JESS TOWNES, CO-REGIONAL ADVISOR
Jess Townes currently serves as regional 
co-advisor for the Kansas-Missouri 
SCBWI. She is a children’s writer and a 
regular contributor at All the Wonders. 
She lives in Wentzville, Missouri with her 
ukulele-strumming husband, two insa-
tiably curious boys, a shoe-stealing dog, 
and two cats. jesstownes.com.

Coming Together ...World Wide Web ... cont’d from pg. 4

Lately, I’ve been wanting to mix-up my windshield time with 
some podcasts. Have you searched for a podcast? The choices 
are endless and overwhelming. With the help of some Kidlit 
resources, I’ve narrowed down the field. Hopefully, you find 
them helpful and inspiring. Happy listening!

CHILDREN’S LITERATURE
ALL THE WONDERS THIS WEEK – Weekly 
roundups and quick takes on the news in the 
world of children’s literature every Tuesday 
morning. They’ll also discuss movies, games, and 

news related to children and the stories they love.

THE CHILDREN’S BOOK PODCAST – Hosted 
by Matthew Winner, elementary school 
librarian and co-founder of All The Wonders. 
The Children’s Book Podcast features insightful 

and sincere interviews with authors, illustrators, and 
everyone involved in taking a book from drawing board to 
bookshelf.

COURAGE TO CREATE/PORCHLIGHT –  
Join Bethany Hegedus, Creative Director at The 
Writing Barn in Austin, Texas as they chat with 
authors, illustrators, and other creatives in and 

outside of the kid-lit field.

KIDLIT THESE DAYS – Your KidLit 
connoisseurs pairing the best of children’s 
literature with what’s going on in the world 
today.

LITERATICAST – Literary Agent Jennifer 
Laughran and her friends dish about the world 
of Children’s Publishing.

THE MANUSCRIPT ACADEMY – Brings you 
conversations with agents, editors, and writers 
who can help you on your publishing journey.

PRINT RUN – Conversations surrounding the 
book and writing industries that too often are 
glossed over by conventional wisdom, 
institutional optimism, and false seriousness.

PUBLISHERS WEEKLY PW KIDS CAST –
Interviews with children’s and YA authors.

SCBWI – Conversations with publishing pros, 
and award-winning and bestselling writers and 
illustrators who inform and inspire about the ins 
and outs of the children’s book industry. 

Pick Your Podcast
BY NICKI JACOBSMEYER, KS/MO ASSISTANT REGIONAL ADVISOR

cont’d on pg. 6
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Pick Your Podcast ... cont’d from pg. 5

NICKI JACOBSMEYER, ASSISTANT RA 
Nicki Jacobsmeyer writes fiction and non-
fiction for children and adults. She has a 
middle grade book, Surviving the Iditarod, 
You Choose: Surviving Extreme Sports 
(Capstone Press, 2017) and a historical 
non-fiction book, Images Of America, 
Chesterfield (Arcadia Publishing, 2016). 
Her short stories and poetry are published 

in several anthologies. Besides reading and writing she loves to 
travel, knit, sunsets, family barbeques and watching a storm come 
in from her front porch. Visit her at nickijacobsmeyer.com.

THE YARN – A podcast about children’s 
literature produced  by Travis Jonker, an 
elementary school librarian, and Colby Sharp, an 
elementary school teacher.

CREATIVITY/CRAFT
CREATIVE PEP TALK – 
Helps you build a thriving 
creative career!

DIY MFA – Take your writing from average to 
awesome, and learn tools of the trade.

HELPING WRITERS BECOME AUTHORS –
Provides writers help in summoning inspiration, 
crafting solid characters, outlining and 
structuring novels, and polishing prose.

INTO THE WORDS – The Highlights 
Foundation interviews KidLit authors and 
illustrators sharing tips, tricks, and ideas for 
working on the craft of story creating.

MAGIC LESSONS – Join Elizabeth Gilbert as 
she helps aspiring artists to overcome their fears 
and create more joyfully.

WRITING EXCUSES – Writing techniques in 
15-minute format.

WRITING FOR CHILDREN – The Institute of 
Children’s Literature and bestselling children’s 
author Katie Davis, focus on the craft of writing 
for children.

DIVERSITY
KIDLIT WOMEN – A podcast of interviews and 
essays focusing on women’s and gender issues, 
including non-binary and gender fluidity, in the 
children’s literature community and all its 

intersectionality!

LIFELINES: BOOKS THAT BRIDGE THE 
DIVIDE – we share conversations with 
librarians, educators, and readers about the 
children’s books that can be bridges across our 

cultural divides.

FORMAT/GENRE SPECIFIC
3 POINT PERSPECTIVE: THE ILLUSTRATION 
PODCAST – Talk about illustration - how to 
do it, how to make a living at it, and how to 
make an impact in the world with it. 

ADVENTURES IN YA – About all things young 
adult literature.

BOOKS BETWEEN – A place to help teachers, 
parents, and librarians connect kids between 
8-12 years old to books they’ll love.

DOWN THE RABBIT HOLE – Talk about all 
topics related to science, and sci-fi.

FUSE 8 ‘N KATE – Join Kate and Betsy Bird as 
they track down a picture book “classic” each 
episode and try to determine if it deserves to 
remain in the canon of children’s literature.

THE PAST AND THE CURIOUS – a history 
podcast for kids!

PICTUREBOOKING – Join Nick Patton as he 
meets the people behind your child’s favorite 
picture books.

WRITER/ILLUSTRATOR LIFE
88 CUPS OF TEA – For creative writers who 
look for guidance in their storytelling journey 
and connection to a community, fostering 
year-round conversations around the personal 

and professional life of a writer.

WRITE NOW – For all writers looking to find a 
healthy work/life/writing balance. 

THE WRITE PACK RADIO – Features a panel 
of writers – traditionally published, independent 
published, hybrids, and hopefuls, who explore 
the maze of the writing industry.

http://www.nickijacobsmeyer.com
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Just Who Are You Writing For, Anyway? 
The Picture Book Target Audience 
BY PEGGY ARCHER, KS/MO PAL COORDINATOR

PEGGY ARCHER, PAL COORDINATOR 
Peggy Archer’s newest picture book, A 
Hippy-Hoppy Toad (Schwartz & Wade/
Random House 2018), just won the 
SCBWI Mid South Division Crystal Kite 
Award, and is a Junior Library Guild 
Selection. Her other recent picture 
books include Name That Dog! (Dial) 
and From Dawn to Dreams (Candle-

wick Press). Originally from northwest Indiana, Peggy and her 
husband now live in O’Fallon, MO. peggyarcher.com

You get that marvelous idea for a picture book! It mulls around 
in your head forever, then you finally sit down and start writing! 
This is going to be GREAT! you think. Definitely a best-seller! 
Jump ahead. Many revisions and critique group meetings 
later you’re ready to submit your manuscript. Kids will love it! you 
think. But there are hurdles to jump before we get to that 
audience. Let’s stop a moment and take a look at who you’re 
really writing for—the people who make up the diverse audience 
for your picture book. 
Yourself – You are the first person that you want to write for. 
Tap into your inner child and write the story that you love, the 
one that excites you. If you love what you’re writing, it will be 
easier to stick with the many revisions that you write before you 
submit your manuscript, and the additional revisions that your 
editor asks for after it’s accepted. You’ll have an energy about 
your book when you speak to schools and families after your 
book is published. If you love the story that you’re writing, it will 
be easier for someone else to love it, too. 
The editor – The first person who will buy your book is an 
editor. Before it ever hits the bookstores, an editor must fall in 
love with it. You may hit the jackpot right away, but it can also 
take many rejections before you do. If you love your story, you’ll 
keep going until you find that perfect match.  
How do we increase the odds of finding that ‘perfect’ match? 
Besides great writing, editors look for something different, 
original. They also look for something that’s going to sell. If you 
can target more than one audience in a single book, all the better. 
Like everyone else, editors have different likes and dislikes. Read 
books that editors have published. See SCBWI’s The Book, 
‘Edited By’ on page 95. Read market updates to see what editors 
are looking for. 
Should you write to what an editor wants to see to increase your 
chances of becoming published? Ask yourself – am I interested 
enough in the topic to carry me through years of writing this 
book and then talking about it after it’s published? Am I familiar 
enough with it, or can I become familiar with it to write it well? 
Maybe you already have something that fits the category! Or 
something close that you can ‘tweak’ to make it fit. 
Should you write for the market? Remember that it will usually 
take a couple of years or even more after you sell your book 
before it’s published. By that time trends often change. 
Remember, too, that there are some things that are simply 
beyond your control. For example: Your book is polished and 
ready. Your critique group loves it. Everyone loves it! Even the 
editor, who says, ‘…but I already have a book coming out about a 
bear!’ …a fox. …a panda ant. Really!? A panda ant!? 
And how could you possibly know that the editor you submitted 
your picture book about hamsters happens to hates hamsters? 
This definitely calls for a strong back, patience, and perseverance! 

Book Reviewers – Read book reviews to see what’s important 
to reviewers. 
Teachers and Librarians – Think STEAM (science, 
technology, engineering, arts, math).  
Is your book a humorous story about a cat who drives a milk 
truck? Is the language easy to read? Is it a counting book? Does 
your book have any rhyme, onomatopoeia, assonance, consonance? 
It might target children in preschool and early grades, teachers, 
parents and anyone who loves cats, trucks, or milk. 
Parents and Grandparents –  Darcy Pattison tells it like it 
is: “Adults are the gatekeepers for children’s access to picture 
books.” They are the ones who read to their children. Don’t 
overlook the ‘adult influence’ when writing a picture book. 
Finally, the Child – We call on our inner child to help us write 
the story that will appeal to our final reader, the child. This is the 
audience that we really write for, and the one we want most to 
love our book. 
 Know your reading audience – learn the developmental stages for 
the age group that you’re targeting and spend time with kids of 
this age. Write about things that interest them – no lesson-
driven stories. Most picture books include a lesson, big or small, 
but keep it ‘buried’ in a good story. Keep in mind vocabulary 
related to the age and word length that holds their attention, but 
don’t be afraid to ‘stretch’ that a bit if it works in the story. Have a 
happy, or at the very least, a hopeful, ending to your story. 
When writing your picture book, or any children’s book, keep in 
mind all of the people in your diverse audience. We write for 
children, but before it gets to the child it needs to get past the 
‘gatekeepers.’ But who ever said writing a picture book was easy, 
anyway! Wishing you all good writing, a strong back, patience, 
and perseverance! 
Writers Digest article: Who is Your Target Reader For Your 
Children’s Book? 
Fiction Notes, Believe in Your Story (blog post by Darcy 
Pattison) 

Check out our latest PAL Author of the Month at

ksmo.scbwi.org/featured-author

http://www.peggyarcher.com/
www.writersdigest.com/wp-content/uploads/Who-Is-Your-Target-Reader-For-Your-Children-Focus-on-Writing-Nonfiction-for-Children.pdf
www.writersdigest.com/wp-content/uploads/Who-Is-Your-Target-Reader-For-Your-Children-Focus-on-Writing-Nonfiction-for-Children.pdf
https://www.darcypattison.com/writing/picture-books/the-dual-audience-for-picture-books/
https://ksmo.scbwi.org/featured-author/
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The last month or two I have been very busy taking care of 
someone sick in my family. We all realize the importance 
of doing something necessary for others we love despite 
the difficulties involved. It was not until, alone at home in 
the quiet of a recent Saturday morning, I rediscovered the 
joy and comfort of rest and finding creative inspiration. My 
coffee was warm and perfectly drinkable, too.
We live in a treehouse of sorts, built on stilts, resting on a 
steep hill no one else was brave enough to build upon. Our 
main floor is three stories up with four windows looking 
out into the treetops of our own small backyard forest. The 
Kaw River is very close by and I have seen almost every 
bird in my Kansas bird book apart from one type of owl 
and some waterfowl. The eagles are my favorite by far. 
It was not an eagle on that Saturday morning that sparked 
surprise, but a humongous new squirrel’s nest having been 
built recently only two feet outside my windows in a young 
Hickory tree. I had missed the whole hubbub of creation in 
my physical and visual absence! The wonderful thing about 
this outdoor space, I realized, is its ever changing 
landscape. One day it will be two baby fawns, another day 
three squabbling raccoons, and then, another day a lone fox 
walking across through the snow.
With these fresh, new moments I grab the nearest pen and 
pad and fill that space with every thought and visual 

picture that pops into my head. Oh, how I love the joy of 
fluid thought, connections, and threads brought on by new 
experiences.
My advice for bringing out your best creative moments is 
to first find your favorite space and go there as often as life 
will let you. Bring along some paper and pencil. Sit quietly 
and take in your surroundings. When the flood of ideas 
does start, realize what is happening and take advantage! 
Write things down. Visually sketch your thoughts. Engage 
with the flow of your ideas. Let your inspiration take you 
to new creative heights.

ILLUSTRATOR’S CORNER

Inspiration
BY ROBIN SCHUBERTH, KS/MO ILLUSTRATOR COORDINATOR

ROBIN SCHUBERTH, ILLUSTRATOR COORDINATOR
Robin Schuberth lives in a treehouse 
home on stilts in the Kansas City area. 
Her illustrations are inspired by objects, 
architecture, and landscapes. Her 
favorite medium is watercolors, but she 
is comfortable in all areas of illustration, 
having taught visual arts and design at 
the secondary level for thirteen years. 
Please feel free to contact her by email 

at robinschuberth@gmail.com.

Check out our featured illustrator of the month at 

ksmo.scbwi.org/featured-illustrator

mailto:?subject=
http://ksmo.scbwi.org/featured-illustrator


9 SCRIBBLES LATE FALL/WINTER 2019

Amy Houts is writing on assignment for Highlights Press, 
a division of Highlights for Children. 

Author, Polly Alice McCann, has a new picture book 
coming out in 2020 illustrated by Mary Anne Hendrix. 
TOMMIE Q. BARBEQUE by Flying Ketchup Press. 
This traditional Midwest folktale shares the journey of 
Tomie Tomato who discovers the recipe for love and 
adventure: Barbeque Sauce! Meet many friends on the 
frontier and the old-time pioneer spirit, of working 
together to create something new!

Author/illustrator Charlie Mylie’s debut picture book, 
SOMETHING FOR YOU, is being released November 
26th by Farrar Straus Giroux. Preorders are being taken by 
The Rabbit hOle. All pre-sales through the Rabbit hOle 
support the visionary project and include a special gift 
from the author.

Jody Jensen Shaffer’s picture book 
PRUDENCE THE PART-TIME COW 
is a finalist for the Missouri Show Me 
Award 2019-2020. The second book in her 
BUSY BUS series, IT’S A FIELD TRIP, 

BUSY BUS!, released on September 3. The first book, IT’S 
YOUR FIRST DAY OF SCHOOL, BUSY BUS!, is an 
Amazon best-seller and was chosen as an Amazon Prime 
Book Box pick for September 2019. Jody also had a poem, 
“The Gibbon’s Song,” published in the January issue of 
Highlights magazine.

Billie Holladay Skelley has a new book, 
TWO TERRIBLE DAYS IN MAY: 
THE RADER FARM MASSACRE, 
published by LawMux Press. This text 
follows Grandpa and Ringtail as they visit 
a special field in Jasper County, Missouri, 
where Grandpa shares the story of the 

Rader Farm Massacre. Several African American soldiers 
with the 1st Kansas Volunteer Infantry Regiment were 
killed during this attack and their corpses desecrated. 
Grandpa explains how recent research has changed the 
long-held historical account of this tragic Civil War 
incident. Available in hardcover and paperback editions, 
the book describes the 1863 attack for young students and 
commemorates the lives lost.

MEMBER NEWS
Peggy Archer’s two author events: Word Power Saturday 
Writers Author presentation given on October 14, 2019 at 
the St. Peters Rec Center and VIP Celebrity Storyteller 
Books & Butterflies on December 5, 2019 at the Butterfly 
House in Faust Park inChesterfield, MO

Jeanne Conway has illustrated 
two new PB children’s books: 
WILD, WILD WIND and 
LOUIE FINDS A FRIEND 
(A Louie the Duck Story)

Illustrator Phyllis Harris has a new board 
book ON CHRISTMAS DAY written by 
Margaret Wise Brown from WorthyKids/
Hachette releasing on Oct.1, 2019. Book 
signing and Christmas open house at K.D. 
Books in Lees Summit, MO on Nov. 9th, 

10:30-12:00.

In October David L. Harrison made his annual trip to New 
York City to visit editors, a practice since 1973, to gather 
information on specific editor’s interests. A number of books 
have evolved from previous trips, including Christopher 
Medal winner THE BOOK OF GIANT STORIES and 
WAKE UP, SUN! which is in its 73 printing since 1986. 
Harrison was one of a dozen authors who participated and 
presented at the annual Children’s Literature Festival of the 
Ozarks, October 10, in Springfield, MO. He also gave a 
Family Night presentation on October 14 at Grandview 
Elementary School in Higginsville, MO, to provide ways 
that families can encourage students to develop as readers 
and writers. Harrison was one of twelve authors who 
participated on October 15 at the River Read Children’s 
Literature Festival held on the campus of Park University in 
Parkville, MO. Last but not least, Harrison signed books and 
gave a presentation in Rochester, New York on November 2 
at the annual Rochester Children’s Book Festival.

Author Amber Hendricks 
will have two picture books 
out in 2020. 
EXTRAORDINARY 
ORDINARY ELLA, 
illustrated by Luciana 

Navarro Powell, will publish with Amicus Ink, February 
25th and SUPERHEROES DON’T BABYSIT, illustrated 
by Kyle Reed, will publish with Beaming Books, June 2nd. 
Amber also has a yet-to-be-announced board book series 
with Amicus Ink; the first two titles releasing in Fall 2020. 

https://www.rabbitholekc.org/something-for-you-book
https://saturdaywriters.org/fall-workshops.html
https://www.missouribotanicalgarden.org/visit/family-of-attractions/butterfly-house/things-to-do-at-the-butterfly-house/signature-events/books-butterflies.aspx
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“Where do you get your ideas from?” is a common question 
writers are asked. 

“What do you do when you get an idea?” is usually the 
follow up question.

“How do you decide who is going to publish your book?” 
Yep, that’s the one that makes us all laugh!

I’m going to focus on the first two questions in this article.

My book KEEP CALM AND CARRY 
ON, CHILDREN is inspired by my 
98-year-old grandfather in England. 
About ten years ago he and Nanny 
started talking about their lives during 
World War II. They captivated me. I 
couldn’t learn enough about the period 
and the hardships the civilians went 
through.

My grandfather’s parents took in two little girls during 
Operation Pied Piper, when over 800,000 children and 
women were evacuated from the cities and south coast of 
England because of the threat of an invasion. Can you 
imagine putting your children on a train going north but 
not knowing exactly where they were going to end up and 
knowing when they did get to their destination, they 
would be taken off the train to be paraded down the streets 
for people to pick them? Imagine how scary that would be 
and what if you had a little sister? Would it be possible to 
stay together? The image of these two little girls was more 
than I could stand. I had to write a story for them.

Every trip, Nanny and Grandad would feed me more 
information…take me to museums and forts, introduce me 
to friends that were part of their generation (The Greatest 
Generation). I took notes, I studied everything. I ordered 
train maps from that period. I bought replica documents at 
museums. I took hundreds and hundreds of photographs. I 
rode a train from the north of England to the South of 
England. I visited Leek, the town that Joyce and Gina and 
their friends ended up in. I connected with people in Leek. 
I did all the normal things you do for research. 

I wrote down notes on everything. I did character sheets 
for each character. I made sure each character had his or 
her own voice and behaviors. There are five bulletin boards 

in my office and an easel. I covered them with word lists 
and British phrases. I created scene boards of everything 
the characters might have seen in each environment: 
London during the Blitz, the train ride to Leek, the 
countryside and village of Leek. Those were then broken 
down further for individual scenes. Yes, my office is very 
full! But as I finished with each section of the manuscript, 
I would put away that information. (I didn’t throw it away. 
It’s safely tucked away in boxes and an art portfolio.) Once 
I knew what would be in the scenes, I wrote down scene 
notes for the entire book. Then I fleshed out each scene 
until I had a complete first draft.

Having trusted critique partners is so important! Let me 
say that again…Having trusted critique partners is so 
important! I’ve been blessed with online and in-person 
critique partners and the opportunity to do paid critiques 
with industry professionals. Studying the craft as you work 
on your manuscripts is a must. 

Keeping your research is something I found to be very 
important. You never know when you might be asked to 
write a sequel.

Be willing to write, revise, be 
critiqued, edit and then REPEAT 
until you can improve it no 
more…Then it’s time to start 
sending it out to the world.

Now go forward writing friends…
search for seeds among your 
families and friends or even in the 
conversations of strangers.

It Starts With A Seed
BY SHARON K. MAYHEW

SHARON MAYHEW 
Sharon Mayhew, born in England, im-
migrated to The United States when 
she was eight. She spent seventeen 
years teaching third and fourth graders 
to read and write. KEEP CALM AND 
CARRY ON, CHILDREN is inspired by her 
ninety-eight-year-old grandfather’s life. 
During World War II his parents took  

in two evacuees from London. Sharon resides with her family in 
Missouri. You can find out more about her by visiting  
skmayhew.blogspot.com.

My happiest moment  
of 2019…giving  

Grandad a copy of the 
book he inspired.

http://skmayhew.blogspot.com/
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CHARLIE MYLIE 
Charlie Mylie is a Kansas City-based 
illustrator who spent four years touring 
the US as “Pop Up Charlie,” drawing 
on-the-spot watercolors on request. 
He lives in Kansas City, Kansas, with his 
family. Something for You is his debut 
picture book. charliemylie.com

illustrator who then shared it with a notable agent! He 
passed but gave his junior agent a look at it. She now 
represents me! Her only note on the dummy was that it 
would be harder to sell a wordless book. So I went for a 
walk and jotted down what came to me. Again it was 
natural, quick and easy (something I am trying to get 
back to on every other project). 

My agent turned around and sent the book out to a 
handful of editors. We got a few offers and I decided to 
accept FSG’s two book deal because the editor was 
already an excited champion of the book. We made a 
few changes (like getting rid of the wine bottle and 
cleaning up the neighborhood) but for the most part it 
stayed the same. The final art was due in June 2018, 
about 3 months from when the book sold. Only now, in 
November 2019 is the book coming out!

It’s been an amazing learning process with a lot of luck 
involved- “right place at the right time”. Since the first 
sale, I’ve tried selling two other books and received all of 
the rejection that experienced authors and illustrators 
have braced us for. I’m grateful I’ve had an early success 
that helps keep me confident in working and staying 
vulnerable. 

A little over two years ago, I was on drawing tour as Pop 
Up Charlie- I drew ink and watercolor pieces on request 
in different states without my own transportation. This 
meant hitchhiking, taking buses and Craigslist rides. It 
also meant that I was very grateful for whoever hosted 
me in each city (if anyone hosted me). So, I had been on 
the road for about 2 months when I was in Salt Lake 
City. I was staying with a family that lived near some 
light hiking on a large hill/small mountain and I 
decided to collect some flowers for them- a little 
bouquet was the least I could do. My hands were getting 
full of flowers and I was climbing further and feeling 
kind of proud of myself when it started to rain. The 
rocks were slippery, I was unsure of where I was and I 
was feeling a bit deflated. When I returned wet and 
empty handed, I decided a drawing would have to do. 

That’s when the first draft of 
SOMETHING FOR YOU poured 
out in its entirety onto a stack of 
postcard sized paper. I was the mouse 
collecting flowers, and subject of my 
affection was my distant, soon-to-be 

wife. It happened very naturally, quickly, and easily 
because I was being honest. It isn’t a book about 
friendship, which is how it’s marketed for children. It’s 
about love, which I think any adult picks up on.

And so I sat on the wordless story for several months 
until my wife encouraged me to work on it again. 

Since it was wordless at the time, it was easier for me to 
clarify the story into simple action and clear emotions. 
The polished dummy got shared with a notable author/

The Story of a Debut Picture Book
BY CHARLIE MYLIE

Follow SCBWI KS/MO

facebook.com/ksmoscbwi instagram.com/ksmo_scbwi@scbwi_ksmo

https://www.charliemylie.com/
https://www.facebook.com/ksmoscbwi
https://www.instagram.com/ksmo_scbwi/
https://twitter.com/scbwi_ksmo
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look for authentic emotion and ideas or perspectives we 
haven’t seen before, and we greatly enjoy working with debut 
authors and illustrators.” Complete submission details on 
website. All submissions via Submittable.   
(LevineQuerido.com and Children’s Book Insider (CBI) 8/2019) 

Atlanta-based PEACHTREE PUBLISHING, 
specializing in children’s books that entertain, educate, 
encourage, and endure, is currently accepting manuscripts 
and art submissions for fiction and nonfiction picture 
books, chapter books, middle grade and young adult. 
Before submitting, review Peachtree’s catalog to make sure 
your work fits its list. Notable titles include THE 
SECRET SCIENCE OF MAGIC by Melissa Keil (YA), 
CHARLIE BUMPERS VS. THE SQUEAKING 
SKULL by Bill Harley (MG), and DING DONG! 
GORILLA! by Michelle Robinson (PB). All manuscripts 
and illustration samples must be submitted via mail  
only. Detailed guidelines on website’s contact page 
(Peachtree-Online.com and CBI 9/2019). 

TANGLEWOOD BOOKS, an independent publisher 
headed by Peggy Tierney and distributed by Simon & 
Schuster, is expanding its list of middle grade and young 
adult fiction and narrative nonfiction (history or 
biography). Tanglewood is open to most all fiction genres, 
if the manuscript has fully developed emotionally resonant 
characters and a strong plot. Not interested in high fantasy, 
although some elements of fantasy are okay. Visit website 
to see a list of titles and submission guidelines./ 
(TanglewoodBooks.com and CBI 10/2019)

“Your story should move beyond relating a mere 
incident to illustrating a truth or lesson that 
resonates long after its read. Be clear about what 
that truth or lesson is before you start writing. 
Ask – What truth does this story convey?”

Ann Whitford Paul – Children’s Author

PUBLISHING PERSONNEL NEWS 
Maggie Lehrman has been promoted to Editorial 
Director, fiction for ABRAMS CHILDREN’S BOOKS. 
She was most recently executive editor; she joined the 
company in 2005 as an editorial assistant.   
(Publishers Weekly Children’s Bookshelf (PWCB) 9/5/19)

HARPERCOLLINS CHILDREN’S BOOKS reports 
two promotions: Luana Horry is now Editor, up from 
associate editor. And at Katherine Tegen Books, Mabel 

The Market Place 
BY RITA RUSSELL

“The way that the stories are delivered has 
evolved and will continue to evolve. But what 
will never change is people’s hunger for great 
stories and great storytelling. I do think the 
printed book will endure as a primary reading 
format, especially for kids.”

Steven Malk – Agent at Writers House

BOOK MARKETS
ARBORDALE PUBLISHING publishes fun-to-read 
science- and math-themed picture books. Prefers fiction 
(but will accept narrative nonfiction) that creatively 
addresses elementary level science or math. Especially 
interested in physical science, engineering, earth science, 
and science/math with a cultural/social studies connection. 
Must include at least two pages of nonfiction back matter. 
Must also be marketable through a niche market, such as 
zoos, aquariums, museums, etc. No interest in series, 
holiday, ABC, or biography books. See website for 
complete submission guidelines. (ArbordalePublishing.com 
and Institute of Children’s Learning (ICL) eNews 10/6/19)

BOYDS MILLS PRESS is actively seeking submissions 
of picture books, chapter books, novels, and nonfiction 
books that showcase diverse characters and a fresh 
approach to storytelling. Visit website to review each 
editor’s wish list and to see which editor might be the best 
fit for your project. Submission details on website. 
(BoydsMillsandKane.com and ICL eNews 9/29/19) 

HarperCollins Children’s Books is launching HARPER-
ALLEY, a graphic novel imprint that will release its first 
graphic novels in fall 2020. Andrew Arnold, HarperAlley’s 
editorial director, describes the new pub as a “collaborative, 
creator-focused publisher” that will specialize in graphic 
novels for “readers of all ages.” HarperAlley plans to 
publish about 10 books a season, or about 30 books a year. 
(Publishers Weekly 7/11/19)

LEVINE QUERIDO, the independent publisher newly-
founded by Arthur A. Levine, former president and 
publisher of the Arthur A. Levine imprint at Scholastic, is 
open to submissions from illustrators and authors of picture 
book and MG and YA novels. Seeking work that showcases 
great storytelling, deep truths, and beautiful artwork. “We cont’d on pg. 13

https://levinequerido.submittable.com/submit
https://peachtree-online.com/contact/
http://www.tanglewoodbooks.com/submissions/
https://www.arbordalepublishing.com/Submissions.htm
https://boydsmillsandkane.com/about-us/submissions/?inf_contact_key=229dd2287779b908e9928a432acee8fb680f8914173f9191b1c0223e68310bb1
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PETE THE CAT series. (PW 9/12/19)
Judith Haut has been promoted to Executive V-P, Deputy 
Publisher of RANDOM HOUSE BOOKS FOR 
YOUNG READERS; she was formerly senior v-p, 
associate publisher. (PWCB 9/5/2019)

SIMON & SCHUSTER CHILDREN’S 
PUBLISHING:

•  Justin Chanda has been promoted to Senior V-P and 
Publisher for S&S BFYR, Atheneum BFYR, Margaret 
K. McElderry Books, Salaam Reads, Caitlyn Dlouhy 
Books, and Denene Millner Books; he was formerly 
v-p and publisher. 

•  Leslie Mechanic and Kayla Wasil have joined as 
Associate Art Directors for Little Simon and Simon 
Spotlight. Mechanic was most recently a designer at 
Penguin Random House. Wasil was assistant art 
director at Penguin Workshop. (PWCJM 10/1/19)

•  Kendra Levin has been named Editorial Director of 
S&S BFYR, effective September 1. She moves from 
Viking Children’s where she was editorial director of 
middle grade and young adult books. Authors on her 
list include Laurie Halse Anderson, Alwyn Hamilton, 
and Julie Berry. (PWCB 7/18/19)

•  Kristin Gilson has joined as Editorial Director for 
Aladdin Books; she was most recently editorial director 
of Puffin Books. (PWCB 10/8/19)

“. . . as long as I’m sending out (or as an author, 
writing and revising) the best book I can, then 
most passes are about an editor’s taste and 
ability to connect with the work. . . . not all 
books are for everybody, but perhaps out there I 
can find that somebody the book is for.”

Tracy Marchini –  
Children’s Author and Agentat Bookends Literary

AGENT NEWS
Melissa Richeson is an Associate Agent at APOKEDAK 
LITERARY AGENCY. She’s looking to build her list 
with authors writing picture books through young adult. 
Richeson is drawn to heartfelt and/or humorous picture 
books, as well as picture book nonfiction. Chapter books 
require a great hook and quick pacing. For middle grade, 
she loves magic, mystery, and a sense of imagination. YA 
taste leans towards character-driven stories – contemporary 
and historical, as well as well-crafted fantasy. Complete 

The Market Place cont’d from pg. 12

Hsu moved up to Editor, from associate editor.  
(PWCB 9/19/19 and 9/24/19) 

LERNER PUBLISHING: Amy Fitzgerald has been 
named Editorial Director of Carolrhoda Books, rising 
from associate editorial director. And Emily Harris has 
been named Associate Art Director, from senior graphic 
designer. (PWCB 9/5/19)

Jaime Gelman has been promoted to Assistant Editor at 
LITTLE BEE BOOKS, from editorial assistant. 
(Publishers Weekly Children’s Job Moves  
(PWCJM) 8/31/19)

LITTLE BROWN BOOKS FOR YOUNG 
READERS: In the art department, Karina Granda is now 
Art Director, up from associate art director. And Jenny 
Kimura has joined as Junior Designer, coming from Ooligan 
Press where she was design manager. On the editorial side, 
Andrea Colvin has joined as Editorial Director, graphic 
publishing. Previously she was v-p and editor-in-chief at 
Lion Forge, as well as a founding editor of Andrews 
McMeel’s AMP Comics for Kids imprint. Alexandra 
Hightower has joined LBYR as Associate Editor, moving 
from Delacorte Press where she was assistant editor. Esther 
Cajahuaringa has been named Assistant Editor; previously 
she was an editorial assistant at Disney Hyperion. 
(PWCJM 7/9/19 and 10/1/19, and PWCB 10/8/19)

At MACMILLAN CHILDREN’S PUBLISHING, 
Samia Fakih has joined First Second as Editorial 
Assistant. (PWCJM 8/31/19) 

PAGE STREET KIDS has a promotion and two new 
hires: Courtney Burke is now Editor, moving up from 
associate editor. Kayla Tostevin and Jordan Lurie have 
joined as Editorial Assistants. (PWCJM 10/1/19)

Editorial shifts at PENGUIN BOOKS FOR YOUNG 
READERS: 

•  Joanna Cárdenas has been promoted to Senior Editor, 
from editor, at Kokila. (PWCJM 10/1/19)  

•  Promotions at Viking Books for Young Readers –  
Tamar Brazis is Editorial Director of the entire Viking 
list; previously she was editorial director/picture books. 
Dana Leydig is Senior Editor, from editor. And 
Aneeka Kalia is Assistant Editor, from editorial 
assistant. (Publishers Weekly (PW) 9/12/19)

•  Margaret Anastas has joined Viking from 
HarperCollins, where she’s been tapped to launch an 
imprint dedicated to publishing commercial picture 
books and picture book franchises. As editorial director 
at HarperCollins, Anastas acquired and published 
numerous books, including the FANCY NANCY and cont’d on pg. 14
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The Market Place cont’d from pg. 13

submission guidelines on website. (Sally-Apokedak.com 
and Children’s Book Insider (CBI) 9/2019)  

ETHAN ELLENBERG LITERARY AGENCY: 
Associate Agent Bibi Lewis is open to submissions from 
all genres, PB to YA, fiction and nonfiction. Fiction must 
have well-developed characters and a strong hook, and 
preferably realistic stories. Magical realism is okay, but not 
high fantasy or science fiction. In nonfiction, seeking 
projects about women and historical people of color. 
Submission details on website.  
(EthanEllenberg.com and CBI 8/2019)

Chelsea Eberly joined GREENHOUSE LITERARY 
AGENCY on September 30 as Literary Agent. She will 
represent middle grade, YA and select women’s fiction, as 
well as authors and illustrators for picture books and 
graphic novels. Previously, she was senior editor at  
Random House Children’s Books.  
(Publishers Weekly Children’s Bookshelf (PWCB) 9/12/19)

Jennifer Udden has joined NEW LEAF LITERARY & 
MEDIA as a Literary Agent, coming from Barry 
Goldblatt Literary where she also agented.  
(PWCB 9/19/19)

Anna Olswanger, of the eponymous OLSWANGER 
LITERARY, is seeking picture book submissions from 
author-illustrators only, and graphic novels (from authors 
or author-illustrators). (Olswanger.com and CBI 7/2019)

SANFORD J. GREENBERGER ASSOCIATES has 
welcomed Wendi Gu as an Agent, moving from Janklow 
& Nesbit where she was associate agent. Gu reps all genres 
of children’s books – PB, MG, and YA. She likes puns, 
quirky humor, girl power, and cute animals in picture 
books. In middle grade and young adult, she’s drawn to 
literary classics centered on the first-generation American 
experience. Above all else, work in any genre must have 
strong characters and strong voice. (Publishers Weekly 
Children’s Job Moves 8/31/19 and ManuscriptWishList.com)

THE SEYMOUR AGENCY: Kat Enright, (they/them), 
is an Associate Agent representing fiction and non-fiction. 
“Kat is looking for fresh, new stories, and actively seeking 
MG and YA of all genres. Kat seeks stories that represent 
the diversity of the world we live in (including, but not 
limited to, all ethnicities, sexual orientations, mental and 
physical health, and socioeconomic statuses). For more 
information, please check out their MSWL on katenright.
com. (TheSeymourAgency.com and CBI 7/2019)

In August, STIMOLA LITERARY STUDIO welcomed 
Allison Hellegers as an Agent and Subrights Director, 

coming from Rights People, where she was the foreign 
rights director and U.S. co-agent for 10 years. At Stimola, 
Hellegers represents middle-grade, young adult, and select 
adult fiction and nonfiction. “Send me your timeless books 
for middle grade readers that will encourage kids to get off 
their screens, appreciate the natural world and have real 
social interactions. . . .  I’m looking for strong YA/adult 
crossover titles with voice, sense of place, and a unique 
POV. Keep momentum going. Also, please something  
with a unique format or story structure that will be  
appeal to reluctant readers.” 
(PWCB 7/30/19 and ManuscriptWishList.com)

“It’s not enough to be busy, so are the ants. 
The question is what are we busy about?”

Henry David Thoreau – Essayist, Poet, and Philosopher

WORK-FOR-HIRE MARKET
WHAT’S WORK-FOR-HIRE? Are you curious or 
perhaps even confused about the ins and outs of work-for-
hire? Kara Laughlin, author of over 50 children’s 
nonfiction books, shares her thoughts on the pros and cons 
of contract writing in this illuminating blog post by Julie 
Phend. (Institute of Children’s Learning eNews 8/8/19)

Minnesota-based NORTH STAR EDITIONS, 
publisher of Jolly Fish Press, seeks authors, especially those 
from marginalized backgrounds, interested in work-for-
hire projects. Fiction and nonfiction assignments geared 
toward a middle school and high school audience. 
Freelance opportunities available for editors, copy editors, 
fact-checkers, and proofreaders. Apply on website at 
(NorthStarEditions.com and Children’s Book Insider 10/19)

“Whenever I feel like giving up, I remember 
how revision took my manuscript to  
published short story in Highlights for Children 
(April 2000). That makes it much easier  
for me to revise.”

Susan Uhlig – Children’s Author, Blogger, Teacher

MAGAZINE MARKET
FUN FOR KIDZ, a nonfiction activity magazine for kids 
ages 6 to 13, is seeking articles and activities that focus on 

cont’d on pg. 15
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upcoming themes, including astronomy, Native Americans, 
and an entire issue focused on word fun & games. 
Submissions must be sent via postal mail. Complete list of 
themes and submission and payment details on website. 
(Institute of Children’s Learning eNews 8/15/19 and 
FunForKidzMagazines.com)

“Don’t let fear of writing poorly stop you from 
writing. That’s why we revise.”

Cindy Pon – YA Author and Artist

WRITING RESOURCES
AUTHOR-TESTED MG MARKETING TIPS! How 
do you connect with kids and the adults who put books in 
their hands? How do you pull off a great school visit? 
What steps are essential for promoting yourself and your 
work on social media? Get tons of sage advice and tips for 
building a successful writing career through self-marketing 
from authors Peter Brown, Wendy S. Swore, Kate Messner, 
Ranjani LaRocca, Kelly Yang, Ann Braden, Christina 
Soontornvat, Karina Yan Glaser, Nathan Hale, Russell 
Ginns, and Adam Gidwitz. (Publishers Weekly 9/13/19) 

CHILDREN’S BOOKS FOR FALL 2019: From 
Publishers Weekly comes a comprehensive A-to-Z listings of 
titles being released by children’s and YA publishers 
between Aug. 1, 2019, and Jan. 31, 2020. PREVIEW OF 
RELEASES FOR SPRING 2020: What’s coming up in 
the new year? Consider adding these children’s books to 
your “to-be-read” list. (PW 7/19/19)

Revision is an essential step in the writing process. 
Without it, we’ll undoubtedly miss the opportunity to 
transform “okay” work into amazing work. What’s the 
secret to revising well? Author Susan Uhlig offers ten 
steps to help you write it right.  (Institute of Children’s 
Learning eNews 8/29/19 and SusanUhlig.com)

10 REVISION TIPS FOR YOUR MANUSCRIPT
 1.  Refresh. Set your manuscript aside for several weeks. 

Don’t look at it or even think about it. When you 
return to the manuscript, your goal is to read it as if 
you’ve never seen it before.

 2.  Reformat. Change the font size or style, before 
rereading. Even simply changing margins will help 
you see the manuscript differently.

 3.  Have someone else read it aloud. It’s amazing 
the mistakes I hear in a manuscript despite having 
silently read it over and over again. I also hear where 
the reader stumbles or doesn’t give my desired 

emphasis—both hints that I need to work on those 
sections. I may even realize I can’t decide who is 
talking without the visual cues of new paragraphs.

 4.  Get your writing reviewed by other writers and 
listen to their critique with an open mind. Don’t 
automatically shut out ideas and suggestions. Even if 
they don’t work for you, looking through another’s 
eyes can stimulate your mind. However, if several 
point out a problem, you know you haven’t reached 
your target yet.

 5.  Don’t stifle your own reactions. I don’t know how 
many times my inner voice responds to someone 
else’s comment with, “You knew that wasn’t quite 
right, didn’t you!” I also like asking myself if my story 
came full circle. If I can’t give myself an honest yes, I 
have more work to do.

 6.  Request help. Sometimes, I know something isn’t 
working, but don’t know where to go next. Another 
writer may make a simple suggestion that turns the 
light on for me. 

 7.  Re-examine. Ask others what they think the theme 
or premise is. If you’re writing is working, their 
answer should be close to what you envision. Tell 
them what emotion you’re hoping to evoke in a scene 
and ask if you accomplished it. Ask them to state 
your story problem. If your reaction is “Wow, they 
didn’t get it,” it probably means you didn’t give it 
clearly.

 8.  Renovate with viewpoint. Not just from 3rd to 1st 
person, although that can make a difference, too, but 
change who is telling the story. Make that boy a girl. 
Or see it through her best friend’s eyes instead of her 
own. 

 9.  Reshape. Changing the form sometimes purges the 
dross. Try writing poetry instead of prose, diary 
entries, or a newspaper report of the events. You may 
discover the story takes off on its own in another 
format.

 10.  Rewrite. All the thought stirring usually motivates 
me to get to rewriting. Sometimes it’s with 
excitement; sometimes with frustration at how I’ve 
fallen short. 

THE 2019 OKLAHOMA REDBUD  
READ-ALOUD AWARD
Kansas City picture book author Alastair Heim has won 
the 2019 Oklahoma Redbud Read-Aloud Award for his 
book THE GREAT PUPPY INVASION (illustrated by 
Kim Smith and published by Houghton Mifflin Harcourt/
Clarion). The honor, voted on by more than 40,000 Pre-K 
through 2nd Grade students throughout the state, was 

The Market Place cont’d from pg. 14

cont’d on pg. 16
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announced on May 7th via Facebook Live from Burcham 
Elementary School in Weatherford Oklahoma.
The 2019 Master List, featuring 16 children’s picture 
books, was announced in August of 2018 and Heim was 
notified that THE GREAT PUPPY INVASION had 
been included. “I received the email on my way to a book 
event in St. Louis and immediately discovered that this 
was a pretty big deal for school kids in Oklahoma,” says 
Heim. “I was incredibly honored to have a book on the list 
and truly humbled, and pretty blown away, when I found 
out that I won.”
According to Kyle and Kenneth Brown, the facilitators of 
the Redbud Read-Aloud Award, more than 40,000 
students in 1,800 classrooms across Oklahoma voted for 
their favorite books throughout the 2018/2019 school year.  
The Great Puppy Invasion won more than 30% of the vote.  
Heim said of the honor, “This award means the world to 
me because it was voted on by kids, which is exactly who I 
am writing my books for.” Heim travelled to Oklahoma 
the week of September 30th to visit schools and accept the 
award in person.
Other books nominated for the 2019 Oklahoma Redbud 
Read-Aloud Award were:
AFTER THE FALL by Dan Santat
ALFIE: THE TURTLE THAT DISAPPEARED  
 by Thyra Heder 
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THE BAD SEED by Jory John
BLUE VS. YELLOW by Tom Sullivan 
BONAPARTE FALLS APART by Margery Cuyler
CAN I BE YOUR DOG? by Troy Cummings 
FRIENDS STICK TOGETHER by Hannah Harrison
THE LITTLE RED FORT by Brenda Maier
MARY HAD A LITTLE LAB by Sue Fliess
NECK & NECK by Elise Parsley
THE RABBIT LISTENED by Cori Doerrfeld 
TERRIFIC TONGUES by Maria Gianferrari
WE DON’T EAT OUR CLASSMATES! 
 by Ryan T. Higgins 
WHAT GEORGE FORGOT by Kathy Wolff 
WORDY BIRDY by Tammi Sauer
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