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I remember as a child being told, 
“Sticks and stones can break your 
bones, but names will never hurt you.” 
But that’s not true. Words are 
powerful. They have the power to 
cajole, sway, incite OR console, praise, 
and excite.
As children’s book creators, we carry 
the responsibility to choose our words 
with care. What is the most effective 
way to express our feelings and ideas 
to make an impression?
One consideration is nuance. As 
Mark Twain said, “The difference 
between the almost right word and 
the right word is really a large matter. 
’Tis the difference between the 
lightning bug and the lightning.” 
Instead of ‘run,’ we use ‘frolicked,’ 
‘barreled,’ or ‘careened.’ Instead of 
‘said,’ we use ‘gibbered,’ ‘whispered,’ or 
‘screeched’ (though this is blasphemy 

Sticks and Stones
BY MICHELE HELSEL, KS/MO CO-REGIONAL ADVISOR

according to most writing books). 
Sometimes figurative language has the 
greatest punch. Case in point, Sheila 
Turnage in her Mo & Dale mysteries. 
“The earth’s slurping grasp.” “Dale lay 
serene as a prayer.” “My heart felt like 
a bad ride at the county fair—
spinning, falling, no way to get off.”
But, rather than pacing or 
entertaining, I’m writing about 
changing minds or, in our case, with 
children, helping to shape world 
views and shape children into good 
adults (a.k.a. adults who will make 
the rules when we live in a nursing 
home). So we tell them:
“No act of kindness, no matter how 
small, is ever wasted.” 
Aesop’s Fables The Lion and the Mouse
“It is our choices, Harry, that show 
what we truly are, far more than our 
abilities.” 
Harry Potter and the Chamber of Secrets 
by J.K. Rowling.
“UNLESS someone like you cares a 
whole awful lot, nothing is going to 
get better. It’s not.”  
The Lorax by Dr. Seuss.
We even speak to the adults in their 
lives along the way:

“When they’ve finished reading, 
Olivia’s mother gives her a kiss and 
says, 
‘You know, you really wear me out. 
But I love you anyway.’ 
And Olivia gives her a kiss back and 
says, ‘I love you anyway too.’” 
Olivia by Ian Falconer
“Love is missing, reminiscing, wishing 
things could stay the same. It’s 
understanding even ducklings, like 
the seasons, have to change.”  
Love Is by Diane Adams
“I’ll love you forever, I’ll like you for 
always, as long as I’m living, my baby 
you’ll be.”  
Love You Forever by Robert Munsch.
Can you tell from my examples that 
I’m a mother whose children are 
transitioning into adulthood?
It is our job to touch minds and 
hearts, and, also, instill hope. In Shel 
Silverstein’s “Listen to the Mustn’ts” 
poem, he confided that despite all the 
mustn’ts, shouldn’ts, and never haves, 
in reality…
“Anything can happen, child 
ANYTHING can be.” 
Where the Sidewalk Ends by Shel 
Silverstein

MICHELE HELSEL, CO-REGIONAL ADVISOR
Michele Helsel writes picture books and middle grade. When 
she is not writing or researching, she reads about writing, takes 
courses on writing, or sneaks chocolate from the pantry while 
writing. Michele enjoys sunset walks on the beach, hiking in the 
mountains, and swimming in the ocean but lives in the suburbs 
of Kansas City with her husband and three kids where she, 
instead, takes nightly walks in a nearby “green space” with her 
two puppy dogs.

http://www.amazon.com/gp/product/B0192CTMW8/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B0192CTMW8&linkCode=as2&tag=hiphommom-20&linkId=BBRFPXIMDNX3F3U4
http://www.amazon.com/gp/product/B0192CTMW8/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B0192CTMW8&linkCode=as2&tag=hiphommom-20&linkId=BBRFPXIMDNX3F3U4
http://www.amazon.com/gp/product/0060256672/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=0060256672&linkCode=as2&tag=hiphommom-20&linkId=P77NN6WJVIOD4MYI
http://www.amazon.com/gp/product/0060256672/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=0060256672&linkCode=as2&tag=hiphommom-20&linkId=P77NN6WJVIOD4MYI
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One of my tasks as Co-RA of the Kansas/Missouri region is 
to contribute to Scribbles a couple of times each year. Every 
time it’s my turn, I’m immediately filled with anxiety about 
what to share. Most days, I feel new to this industry myself, 
and certainly not qualified to offer you advice. Maybe that’s 
the way it always is, as there is always certainly more to 
learn. Besides, so much of writing is subjective, is it not? A 
simple Google search for writing advice is going to yield 
conflicting opinions on oft-repeated nuggets of wisdom like 
“write every day” or “aim for 100 rejections a year” and those 
differences of opinion come from multi-published authors. 
Often, I’ll aim to write an article full of resources instead, 
sneakily avoiding any attempt at dispensing personal advice, 
but you can only write so many pieces on Twitter contests. 
So this time, what I’d like to do instead is share a problem 
I’m having in my own writing life and the lesson I’m leaning 
into from my days as a birth doula to try and solve it. 
I have been working on the same middle grade novel, my 
first attempt at writing a novel, for several years now. The 
first draft came out rather quickly once I was able to 
dedicate the time and space to writing but revising has 
been slow. I’ve started other middle grade projects on the 
side in a classic attempt to avoid revising the first one. I’ve 
written several picture books. I’ve decluttered my entire 
home once, and I’m currently on round two. I know exactly 
what I need to do to fix this manuscript, and I’m stuck at 
the finish line. I’m so close to having a submittable 
manuscript, and for some reason, I keep setting it aside. 
Years ago, I worked as a birth doula. For those unfamiliar, a 
doula is an assistant to a laboring mother who helps guide 
her through the process of childbirth. Doulas are not 
replacements for doctors or midwives, but rather an 
additional member of the team, helping women find 
within themselves the resources they already have to get 
through a transformational experience. I’ve had the 
privilege of watching dozens of babies join our world and 
have helped women navigate all kinds of different birthing 
experiences from C-sections to home birth. While each 
birth is unique, there were some common threads, some 
similar patterns, I began to notice as I attended more 
births. One thing that many women experienced was a lull 
in labor right before entering transition (the part of labor 
that immediately precedes delivery, often the most intense 
part of the process but also often the quickest). For many 
women, contractions would slow down at this point and 
for others, they’d continue, but the body wasn’t progressing 
toward delivery. In other words, the contractions weren’t 
serving the process, only tiring the laboring mother. 

Sometimes, the mothers would tell me that they were 
done, they wanted to go home, and they were just going to 
stay pregnant. That there was no way they could finish. I 
began to ask around to doulas more experienced than 
myself what to do in that moment and learned that this 
was fairly common. They encouraged me to help the 
mother uncover and unblock any emotional worries or 
anxiety she might have about after the baby is born. I took 
their advice and was astonished at the results. Opening 
dialogue with the laboring mom and allowing her space to 
process her fears about what her life would look like after 
labor, when she was a mother, was often all that was 
needed for her to let go and let her body finish the process. 
Sometimes the fears were common fears about new 
parenthood, sometimes they were specific to her situation, 
but speaking them aloud seemed to diminish their weight. 
This image popped in my head the last time I opened this 
manuscript and felt that familiar anxiety gnawing at my 
stomach. I closed my eyes and asked myself, “What exactly are 
you afraid will happen if you finish this manuscript?” and boy, 
did I have answers. There were the common ones like “What if 
it’s terrible? What if I’ve spent all this time writing a terrible 
book and I’ve learned nothing?” but then there were surprising 
ones like “What if it’s good? What if it actually sells and then 
other people read it?” Isn’t that the whole idea? I truly didn’t 
know I was afraid of people reading my work. There were 
other, more personal answers too. Not unlike those laboring 
mothers, these fears were not serving to progress my work, but 
were only tiring me out and decreasing my belief that I could 
ever finish. I’m still working through those answers, but at least 
I know what’s been holding me back. And for the first time in 
a while, I’m looking forward to diving back into this project. 
Like all things in writing, I don’t know if this exercise will 
work for you. I don’t know if this is a pattern in writing, 
the way it is in birthing. But I thought I’d share it with you 
just in case you are in the exact same position – so close to 
the end of a project and not knowing why you feel stuck 
when you can see the finish line right ahead. I hope it 
helps, and if it doesn’t, I promise I’m not starting an advice 
column anytime soon. After all, I have a project to finish. 

Crossing the Finish Line 
BY JESS TOWNES, KS/MO CO-REGIONAL ADVISOR

JESS TOWNES, CO-REGIONAL ADVISOR
Jess Townes currently serves as regional 
co-advisor for the Kansas-Missouri 
SCBWI. She is a children’s writer and a 
regular contributor at All the Wonders. 
She lives in Wentzville, Missouri with her 
ukulele-strumming husband, two insa-
tiably curious boys, a shoe-stealing dog, 
and two cats. jesstownes.com.

http://www.jesstownes.com
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2021. A new year. A new beginning. And hopefully soon, in-person 
events. If you’re like me, you can’t wait until the next writing 
conference when we can all come together safely. I love investing in 
my craft through these opportunities but need to keep the cost low 
and collect my pennies. Feeling a bit rusty on saving for an event, I 
thought I would dig through my old budgets and share a few tips to 
ensure YOU are at the next in-person writing event.
Registration – If an early-bird price is available, mark your 
calendar and sign-up for this discounted price. 
*Don’t forget to include critique, portfolio reviews, and intensives in your 
budget.
*Is there a contest I could enter to reduce this cost?
Transportation – Are you within driving distance to the event? 
If so, ROAD TRIP! Grab some of your writing buddies and 
enjoy the journey. Not only will you get to chat about your 
projects and craft, sharing the gas cost helps everyone.
*If you want to carpool or need a roommate, check to see if the region has a 
sign-up for others wanting the same. 
Hotel – The region will generally have a block of rooms for the 
conference for attendees. These rooms are at a discounted rate. 
Or you might have points at another hotel, on-line deal, etc. 
Either way sharing a room with others can help costs as well. 
*Remember to double-check the schedule so you can carve out drive time and 
don’t miss any events if you’re not staying at the conference hotel.
Food – Many conferences have a meal(s) included on the 
registration cost. Breakfast is included at some hotels too. 
Depending on where you eat your other meals, you can keep this 
expense low. I’m a fan of sharing dishes too, especially since 
leftovers can’t come back home.
*I’ve also packed snacks and even easy meals in a cooler to save costs. Ask the 
hotel before you go if they have a refrigerator and/or microwave.
Bookstore – My desire to save goes out the window on this 
one. I want ALL of the books and signed if possible, please. 
Since my trunk and wallet don’t agree, I make sure I’ve decided 
before I leave home, how much I can/want to spend on books. 
Sometimes it’s none and that’s alright. Sometimes it feels like my 
birthday.
*Remember if you and your friends are wanting some of the same titles, you 
could each buy separate and share when you’re done reading.
Below is a rough example of a weekend event, with rounded 
numbers to make easier:
Registration 
 $175 Early-Bird tuition
 $50 Critique/portfolio
 $60 Intensive

 $285 TOTAL

Transportation
 •  30 mpg combined fuel economy, 1 8-gallon tank =  

540 miles per tank
 •  $2.00/gallon fuel cost = $36 per tank
 •  225 miles one way (450 miles) +  

50 miles local (overestimate) = 500 

 $54 So, let’s say 1.5 tanks to be sure

 $18 Carpooling, 3 people total in car

Hotel 
 •  $140/night (includes all taxes) for 4-person 

occupancy, 2 beds
 $35 Cost per night 
 $70 two-night stay

Food 
 •  Saturday lunch included 
 •  Breakfast included with hotel rate
 •  Meals needed: Friday dinner, Saturday dinner, Sunday lunch
 •  Brought snacks and sack meal from home 
 $32 two meals
 $32 TOTAL

Bookstore
 $20 one book

— GRAND TOTAL—
 Registration $285
 Transportation $18
 Hotel $70
 Food $32
 Bookstore $20

 TOTAL $425

But when is this money due and how much do I need to save? 
Don’t worry, it’s less than you think.
 •  $285  Registration due Mid-August = 7 months =  

196 days = $1.50/day
 •  $140  Remainder due at Nov. conference = 84 days  

(Aug-Nov) = $1.70/day
Therefore, in this example, I could attend a weekend conference 
by saving less than w$2.00 per day!!! Is that doable? What do I 
spend $2.00 a day on that could be put toward my conference 
savings? 
Of course, these numbers need to be tailored to the specific 
event, your wants, and circumstances. Where do you want to go? 
How do you want to invest in yourself and your craft this year? If 
an SCBWI event is in your wishes, put a budget plan in action. 
A penny saved…

A Penny Saved
BY NICKI JACOBSMEYER, ASSISTANT RA

NICKI JACOBSMEYER, ASSISTANT RA 
Nicki Jacobsmeyer writes fiction and non-
fiction for children and adults. She has a 
middle grade book, Surviving the Iditarod, 
You Choose: Surviving Extreme Sports 
(Capstone Press, 2017) and a historical 
non-fiction book, Images Of America, 
Chesterfield (Arcadia Publishing, 2016). 
Her short stories and poetry are published 

in several anthologies. Besides reading and writing she loves to 
travel, knit, sunsets, family barbeques and watching a storm come 
in from her front porch. Visit her at nickijacobsmeyer.com.

http://www.nickijacobsmeyer.com
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Yay! I Have a Book Contract!!! Now what?
BY AMANDA FLINN, KS/MO PAL COORDINATOR

As a writer, it’s easy to become consumed with finding the 
perfect home for each and every manuscript. The entire 
process of writing, researching, critiquing, revising, 
submitting, getting rejected, and submitting again (and 
again and again) can take years. 
When you finally receive a book contract it feels like a 
golden ticket, the proof you’ve finally made it! Yet, as any 
seasoned writer or illustrator will tell you, the waiting 
doesn’t end, it just changes. 
Now, instead of waiting for a book contract, you’re waiting 
for the manuscript to become an actual product on the 
shelf. This process can take up to two years and often 
involves more revising and editing along the way. 
So, what do we do with the wait? And how can we keep 
our readers (and those well-intended family members who 
ask a ton of questions) satisfied and engaged with us 
during the process? Here’s a few thoughts. 

We keep writing. 
If I would have waited for my first manuscript to find a 
home, I would still be waiting. In fact, it wasn’t until my 
fourth manuscript, that I received my first contract. As 
writers and illustrators, we can’t control what happens at 
pub board, but we can continue to wake up every day and 
write (or draw) original, creative, timely books we are 
proud to call our own. 

We get active on social media.
Contract or not, there is no better time to get on social 
media and start connecting with your audience, as well as 
other writers, illustrators and industry professionals. You 
don’t have to do all of the platforms, just pick your favorite 
and be consistent with showing up. While it may feel silly 
to take a selfie or showcase your latest book stack, this is 
the stuff people want to see. Be authentic and let the 
internet work for you. 

We update our website.
This is probably my least favorite part of the biz, but I 
know it’s important. Your website doesn’t have to be fancy, 
but it should be a reflection of who you are as a person, not 
just an author/illustrator. Is your personality vibrant and 
outgoing? Then pick colors and a theme that is energetic 
and fun. More chill and laid-back? Stick with neutrals. 
And if technology isn’t your jam, source this project out. 
Trade services or find someone who is just getting started 
and could use the experience. People are looking at your 
website, whether you realize it or not. Let it be a space 
you’d be happy to call home. 

We teach others. 
The writing journey is filled with people who have gone 
before you and those that will come after you. Even if 
you’ve written or illustrated just one book, you have 
something to offer upcoming creatives. Writing mentors 
have been a huge part of my success and being able to 
share my knowledge with others has been a blessing. 
Create a downloadable. Make a podcast. Lead a critique 
group. You don’t have to know everything, you just have to 
share what you know. 

We try something new. 
In 2020, when words weren’t 
coming as easy, I took up 
watercolor. Dipping my brush 
in the water (and sometimes my 
coffee cup, by accident) I found 
a new way to express and 
release the stories on my heart. 
By giving myself permission to 
create, outside the boundaries 
of my comfort zone, and 
without the pressures of query 
letters and proposals, I found a 
new love. Doing something 
new can reignite an old flame. Don’t be afraid to explore 
other sides of the same coin. 
Writing is a waiting game. There’s no doubt about that. But 
you have a choice in how you spend your time while you 
wait. Will you twiddle your thumbs and anxiously await 
release day? Or will you actively enjoy each and every 
moment in between?
Have your own tips on how to handle the wait? 
We’d love to hear from you!

AMANDA FLINN, PAL COORDINATOR 
Amanda Flinn is an award-winning au-
thor, blogger and book nerd. Her debut 
board book, Yoga Baby, was released 
June 2020, with The Maker, and God 
Made All Your Feelings scheduled to 
arrive in 2021 and 2022. Amanda lives 
in Jackson, Missouri, with her husband, 
three boys, two rowdy rescue pups and 

a pair of furry chinchillas. To learn more about her family and 
recent writing projects, visit amandaflinn.com.

Check out our latest PAL 
Author of the Month at 

ksmo.scbwi.org/featured-author

http://www.amandaflinn.com/
http://ksmo.scbwi.org/featured-author
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Where Do We Go From Here? Building Writer/
Illustrator Communities Online in Strange Times
BY KAT HART, CRITIQUE COORDINATOR

I recently joined the Kansas/Missouri SCBWI team as 
Critique Coordinator. Being relatively new to the 
experience of participating in critique groups myself, I’ve 
been learning as much as I can in preparation for the role. 
In light of the unprecedented events of the past year, one 
thing I’m still especially curious about is: Where do we go 
from here? How can we as a region grow our critique 
groups program and stay responsive to members’ evolving 
needs during these strangest of times?
The challenge of the coronavirus pandemic is bringing 
fundamental changes to critique groups across our region. 
Many of you have already reached out to let me know that 
you’re now meeting virtually. Although this necessary 
change has disrupted long-standing writing groups and 
supportive friendships, it also brings unprecedented 
opportunities to open ourselves to new connections.
As SCBWI and the children’s publishing industry seek to 
prioritize diversity, equity, and inclusion, here in Missouri 
and Kansas we’re working to build these core values into 
our own writing and illustration. I know of no better way 
to do this than to enter into relationship with other book 
creators, learning from their different perspectives while 
strengthening our own empathy and understanding. At a 
time when we find ourselves having to cut through the 
confirmation bias in the American political sphere, in the 
media, and sometimes in our own views, it’s not always 
easy to see through each other’s eyes. 
Building community through online critique groups is one 
way our two states can move beyond geographic, racial, 
ethnic, gender, economic, and political dividing lines, 
enriching our writing lives while continually challenging 
any unintentional bias or stereotypes that show up on the 
page. Learning from the experience of established groups 
who have been meeting in each other’s homes for years and 
who have formed deep and lasting friendships, I hope we 
can use this opportunity to reach out to new and emerging 
writers and illustrators. More established creators who’ve 
been isolated by geography, disability, health issues, or busy 
work and parenting schedules may now be more likely to 
find feedback and support virtually as well.
I was fortunate to connect in 2020 with two virtual writing 
groups that are transforming my work by keeping me 

accountable and motivated, building my confidence as a 
writer, and opening me up to different ways of thinking. 
These are just a few of the countless benefits of 
participating in critique groups that help to prepare our 
work for publication.  
As Critique Coordinator, my goal in 2021 is to help 
connect urban and rural book creators across our two states 
with others seeking critique partners and collaborators. To 
this end, the KS/MO SCBWI leadership team will be 
working to make it as easy as possible for book creators 
working in similar genres and age groups across the region 
to find each other. 
If you’re a KS/MO SCBWI member looking for a critique 
group or partner, please reach out to me at 
ksmoscbwicritique@gmail.com. Please include: your 
name; e-mail address; your location; website URL and/or 
published titles if any; whether you’re a writer, illustrator, 
or both; and any preferred age groups (i.e., picture book, 
middle grade, young adult) and genres (children’s fiction/
nonfiction, adventure, fantasy/science fiction, history or 
historical fiction, biography, STEM, etc.) in which you’re 
seeking feedback. I’ll add your details to our growing list of 
KS/MO SCBWI members seeking critique groups and 
will share that list with you as soon as it’s available. If you 
find a critique group or partner, please let me know so I 
can remove you from that list.
Watch the Kansas/Missouri SCBWI page for more 
critique resources in the coming year. To all our writer and 
illustrator groups who are already meeting online and 
sharing ideas, good luck and stay safe and well, and let me 
know if I can support your work. 

KAT HART, CRITIQUE COORDINATOR
Kat Hart is a writer living and working in 
Parkville, Missouri. She is drawing on her 
experience writing successful grant pro-
posals for nonprofits including The New 
York Public Library, The Giving Grove, 
and The Rabbit hOle to craft nonfiction 
books for young readers. She shares her 
lifelong love of children’s books with her 

two children, Jake and Emma, and husband Derrick. Visit her at 
kathartbooks.com or on Twitter @kathartbooks.

mailto:ksmoscbwicritique%40gmail.com?subject=
http://kathartbooks.com
https://twitter.com/KatHartBooks
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MEMBER NEWS
Micheal Anderson’s chapter book, Zoey Lyndon’s Big 
Move to the Lou, was released on September 29, 2020. 
The first book in a series, it focuses on school 
dilemmas, friendship, and girls in STEM.

Dave Cole’s new YA novel The 
Window (Dancing Lemur Press) 
will be out on January 18, 2021. His 
middle grade book An Encrypted 
Clue (Common Deer Press), book 4 
in The Math Kids series, will be out on April 1, 2021, followed by 
book 5 An Incorrect Solution on October 1, 2021.

Jeanne Conway has 
written/illustrated Amira’s 
Secret, published by 
MacLaren-Cochrane 
Huskie Publishing in 

November, 2020. It is published in two versions: one in regular 
font and one in dyslexic font. In November, Mascot Publishing 
published I Hug You In My Heart by April G. Brown and 
illustrated by Jeanne Conway.
Peggy Schaefer at Hachette/WorthyKids has acquired world 
rights to debut picture book Gift Shop Bear by author-illustrator 
Phyllis Harris. A gift shop teddy bear’s future suddenly becomes 
uncertain as the shop celebrates its last Christmas. 
Publication is scheduled for 2021; Adria Goetz at 
Martin Literary Management negotiated the deal.
Stephanie Hansen’s debut YA sci-fi Replaced Parts 
releases 2/23/21 by Tantor Audio and Fire & Ice YA.

On January 9, David Harrison was joined 
by co-author Jane Yolen to present Tigers 
and Wolves and Skunks, Oh My! a virtual 
program for the Springfield Mo library and 
readers K through 5th grade.

Alastair Heim’s newest book Quiet 
Down, Loud Town! (published 12/8/20 
by Houghton Mifflin Harcourt/
Clarion Books) was recently named a 
Junior Library Guild Gold Standard 
Selection in the Read Aloud Plus category for January 2021.
From January through May of 2020, Amy Houts retold 
60 fairytales, folktales, and classic stories as easy readers on 
assignment for a South Korean educational publisher, Compass 
Publishing (compasspub.com). They publish EFL (English as a 
Foreign Language) books for students learning English. “Fifty 
five of the 60 picture books are now available on their website. I 
gave art direction for the books as well, so it’s especially fun to 
see the covers,” said Houts. “The books were also animated very 
simply and a few are available on YouTube. I downloaded the 
covers to my website: amyhouts.com/amys-books.html. It was 
an especially challenging WFH assignment, but I had great 
editors and a positive experience.”

Kristy Nerstheimer’s new picture book, The Greatest Thing-A 
Story About Buck O’Neil, will be released by Little Fig Publishing 
on February 3, 2021.

Rachel Nolen and Maria Price, authors, and 
Dayne Sislen, illustrator, new picture book, The 
Cow Cocoon. Visit Amazon to order. For more about 
the book, including how to purchase, check out 
their website, cowcocoon.com.

Dr. Drew Palacio’s new picture book Shrieks and 
Sound and Things Abound! will be released on 
November 2021 from Belle Isle Books, an imprint 
of Brandylane Publishers, Inc.
ACE Publishing author Annie Presley with illustrator John 
Keeling have begun work on the third book in their popular Sam 
series for children. This book is called Sam Goes Shopping.

Jody Jensen Shaffer’s biography of 
President Obama, Barack Obama: First 
African-American President, released 
January 1, 2021 from The Child’s World. 
Her biography of Jackie Chan, Who is 

Jackie Chan?, released February 4, 2020 from Penguin Workshop.
Carissa Shillito signed with Keely Boeving of WordServe 
Literary via Twitter’s #FaithPitch.

Billie Holladay Skelley’s book Ruth Law: 
The Queen of the Air has been selected to 
receive the 2021 American Institute of 
Aeronautics and Astronautics (AIAA) 
Children’s Literature Award which is 

presented for an outstanding, significant, and original 
contribution in aeronautics and astronautics.
Refe Tuma, co-author of the What the Dinosaurs Did picture 
book series, has sold his debut middle grade novel to Alice 
Jerman at HarperCollins in a two book deal. Frances and the 
Monster will be released Summer 2022, with the sequel following 
in 2023. Read the full announcement in PW Children’s corner.
Phyllis Wheeler’s debut novel is a middle grade, The Long 
Shadow, due out June 1 from Elk Lake Publishing Inc. Phyllis 
lives in Webster Groves and has been working on the novel-
writing craft for longer than she’d like to admit! The book is a 
time-travel tale focusing on anti-racism.
Trista Wilson’s middle grade novel, Sometimes Brave is available 
wherever books are sold. When ten-year-old Hazel and her 
family become homeless, she discovers there are many different 
kinds of brave. This book is set in the Midwest and has 
friendship, a sweet old dog and, of course, a tornado! To find out 
more including access to parent and teacher resources, please 
visit Tristawilson.com.
The third book in the Wilcox & 
Griswold series, The Case of the Bad 
Apples, written by Robin Newman and 
illustrated by Deborah Zemke was 
released Fall 2020 from Creston Books.

http://www.compasspub.com/
http://www.amyhouts.com/amys-books.html
http://www.cowcocoon.com/
https://www.publishersweekly.com/pw/by-topic/childrens/childrens-book-news/article/85239-rights-report-week-of-january-4-2021.html
http://tristawilson.com/
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Join the Nonfiction Fest* For a Month of Free 
Writing Classes
You are invited to join the 2021 Nonfiction Fest where you 
can learn from award winning industry professionals like 
Candace Fleming, Miranda Paul, Melissa Stewart, and 
Kate Messner. For FREE!
The whole month of February will be filled with blog posts, 
writing challenges, prizes, and of course a chance to build 
community.
How do you get involved? Easy! Just subscribe to the NF 
Fest blog. You will receive the daily posts right in your 
email box beginning February 1. PLUS, you will have the 
opportunity to win amazing prizes like manuscript and 

query critiques from your favorite authors and copies of 
autographed books! 
Can’t wait until February and want to get started right 
NOW? Join the NF Fest FB group. You can connect with 
other Nonfiction authors and illustrators. It’s a place where 
you can ask questions and get professional answers or find 
like-minded writers and start a virtual critique group. The 
Nonfiction Fest is all about developing a community of 
writers and illustrators who help and support each other. 
So, come join the fun! Register now for NF Fest 2021. 
*Note this is not an SCBWI event.  

https://www.nffest.com/2021/01/win-free-critique-or-autographed-book.html
https://www.nffest.com/2021/01/win-free-critique-or-autographed-book.html
https://www.facebook.com/groups/NFFest
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Newman (PB, ages 3-5), The Little Gardener by Emily 
Hughes (PB, ages 5-7), The Wolves of Currumpaw by 
William Grill (NF PB, ages 7-11), and the One Day on 
Our Blue Planet series by Ella Bailey (NF PB, ages 3-5).  
Be sure to read several FEB titles before submitting to 
make sure your work is a good fit.  
(FlyingEyeBooks.com and CBI January 2021)
HACHAI PUBLISHING specializes in Jewish-themed 
books for children ages 2 to 4 and ages 3 to 6. Seeking 
books that display positive characters traits such as honesty, 
charity, respect, sharing, etc.; books that convey traditional 
Jewish experience and traditional Jewish observances; and 
for readers ages 7 to 10, seeking historical fiction adventure 
novels that explore devotion to faith and the relevance of 
Torah in making important choices. No animal stories, 
romance, violence, preachy sermonizing, or elements that 
violate Jewish Law. (Hachai.com and ICL eNews 10/1/20)
Harlequin Publishing’s YA fiction imprint, INKYARD 
PRESS, is launching a line of middle grade books in 2022. 
The focus will be on action-driven novels, including humor 
and fantasy, that are series and brand development friendly. 
The 2022 season will include four titles. The Not-So-
Uniform Life of Holly-Mei by debut novelist Christina 
Matula, The Supernatural Society by Free Lunch author Rex 
Ogle, The Gingerbread Witch by Alexandra Overy, and How 
to Heal a Gryphon by Meg Cannistra. (PW 1/8/21)
Bestselling YA authors and married couple Nicola and 
David Yoon are launching their own imprint Joy 
Revolution at RANDOM HOUSE CHILDREN’S 
BOOKS. Debuting in 2022, Joy Revolution will publish 
teen love stories by and about people of color. National 
Book Award finalist and Printz Honoree Nicola Yoon, 
author of The Sun Is Also a Star, said the desire for creating 
the imprint stems from her passion for diverse stories of 
the heart. “I loved romantic comedies and romance novels 
when I was younger. . . But as much as I loved those titles, 
they always left me with nagging questions: Where were 
the girls who looked like me? Didn’t Black girls ever fall in 
love? Joy Revolution is not focused on stories of Black pain 
or immigrant struggle. Our books won’t be issue-oriented 
or polemical. The Joy Revolution imprint is all about telling 
stories of big love. The characters in them have big ideas 
about the world and their place in it. I believe love stories 
are truly revolutionary. Because love has the power to 
unmake and remake the world.” Wendy Loggia, Senior 
Executive editor at Delacorte Press, will oversee Joy 
Revolution’s acquisition of titles. (PW 10/1/20)

“. . . Your publishing journey is yours alone. 
What works for you may not be right for 
someone else. What worked for someone else 
may not be helpful to you at all. So do your 
research. Keep your eyes open and your head 
clear. And choose the path you understand 
and that seems right for your project.”

Jan Fields – Freelance Author & Writing Instructor

BOOK MARKETS
After a dozen years at Macmillan Children’s, CHRISTY 
OTTAVIANO BOOKS has moved to Little, Brown 
Books for Young Readers. The imprint’s first list at LBYR 
will debut in 2022. Christy Ottaviano is VP and Publisher, 
alongside Editor Jessica Anderson, who was formerly an 
associate editor at Henry Holt BFYR. The team will 
publish roughly 30 titles per year, ranging from fiction and 
nonfiction for preschoolers through teens. 
(ChristyOttaviano.com and Publishers Weekly (PW) 10/29/20)
Michigan-based EERDMANS BOOKS FOR YOUNG 
READERS publishes 12 to 18 picture books, middle grade, 
and young adult fiction and nonfiction titles. Currently 
seeking manuscripts that are “honest, wise, and hopeful; but 
we also publish stories that simply delight us with their 
storyline, characters, or good humor. Stories that celebrate 
diversity, stories of historical significance, and stories that 
relate to contemporary social issues are of special interest.” 
Review EBYR’s current titles prior to submission.  
(Eerdmans.com and Children’s Book Insider (CBI) January 2021)
FAMILIUS, an imprint of Workman Publishing based in 
Sanger, California, publishes books for families, for young 
adults, and for children that “teach, inspire, and bring 
families together. . .. if your book can help us achieve our 
mission of helping families be happy, we want to talk to 
you.” Accepts proposals with a cover letter, sample text/
chapters, and a market analysis. Responds within three 
months if interested. (Familius.com and Institute of 
Children’s Literature (ICL) eNews 12/24/20)
London-based Flying Eye Books is the children’s imprint 
of award-winning visual publishing house NOBROW. 
FEB publishes fiction and nonfiction by authors from 
around the world, with an emphasis on first-rate design 
and illustrations. Recent titles include Boo! by Ben 

The Market Place 
COMPILED BY RITA RUSSELL

cont’d on pg. 9
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PRINCETON ARCHITECTURAL PRESS publishes 
ten to twelve children’s books per year, for ages three to 
eight. Works can be any general fiction, nonfiction or 
activity topic, approached in a unique, artful way. 
Accepting submissions from author/illustrators only at 
this time. Send an email proposal that includes the project 
title; name of author/illustrator along with all contact 
information; a summary of the book in 500 words or less; 
manuscript word count (including any back matter); and 
the number of projected finished illustrations (and whether 
they are in black-and-white or color). Attach the 
manuscript along with 5 sample illustrations as a low-
resolution PDF. Email to kids@papress.com. Receipt of all 
proposals acknowledged within one week. Before 
submitting, study the current Princeton Architectural Press 
children’s catalog to make sure your work fits with the 
pub’s tone and vision. (PAPress.com and CBI January 2021)
Philadelphia-based QUIRK BOOKS welcomes 
submissions of high concept YA, and MG novels with 
magical elements and clever twists. Senior Editor Alex 
Arnold is also looking for fun and humorous nonfiction, 
and she considers funny concept-driven picture books and 
board books that are fun read-alouds. “In all categories, she 
is on the lookout for diverse and underrepresented voices, 
stories that play with structure and format, characters that 
could step off the page, and atmospheric settings that make 
her feel transported.” Popular Quirk titles include the 
best-selling YA series Miss Peregrine’s Home for Peculiar 
Children, the Edgar Award–winning mystery The Last 
Policeman, and fangirl favorite Geekerella. Submission 
details on website. (QuirkBooks.com and ICL eNews 1/7/21)
SHADOW MOUNTAIN PUBLISHING publishes 
general fiction that reflects clean content and offers 
positive values for readers of all ages. Currently looking for 
empathy-building, contemporary middle grade novels; 
middle grade fantasy; YA fiction; historical fiction; 
women’s fiction; and clean romance. Accepts submissions 
(query, one-page synopsis, and full manuscript) via 
Submittable. Format and content specifics on website. 
(ShadowMountain.com and ICL eNews 12/24/20) 
SIMON & SCHUSTER CHILDREN’S is introducing 
two new graphic novel lines aimed at emerging readers in 
2021. Little Simon Graphic Novels, created for readers 
ages five to nine, debuts in February under the Little Simon 
chapter-book imprint, and Ready-to-Read Graphics will 
roll out in summer with graphic novels for the same 
audience as its Ready-to-Read leveled readers. “Graphic 
novels have always been appealing to kids but there’s often 
great frustration with their ability to read them,” said Valerie 
Garfield, VP and Publisher, pointing out that beginners 
who are still learning reading basics might have trouble 
navigating graphic novels. “By creating transitional books to 

guide readers into this format for both the beginning readers 
and the chapter books, we’re helping them navigate how to 
read a graphic novel with confidence, instead of just 
‘dumping’ them into a new category,” she said. (Publishers 
Weekly Children’s Bookshelf (PWCB) 11/24/20)
SLEEPING BEAR PRESS publishes a wide range of 
books, including board books, beginning readers, picture 
books, and select middle grade titles. Accepting both 
fiction and nonfiction submissions. View catalog and 
submission details on website.  
(SleepingBearPress.com and CBI – October 2020)
Sterling Publishing will enter the YA market in spring 
2021 with the launch of STERLING TEEN. Brian 
Monahan, editorial director of Sterling children’s books, 
said “We are not envisioning Sterling Teen as a genre 
imprint, but as an opportunity to build a list of books, 
nonfiction as well as fiction, that showcase unique 
perspectives and exciting new voices that speak to teens.”  
(PW 10/29/20)
ENCHANTED LION has announced the spring 2021 
debut of Unruly, an imprint dedicated to the expansion of the 
picture book format to more experimental visual territory and 
to older age groups. Publisher Claudia Bedrick explained that 
the new imprint “grew out of the understanding that many 
illustrated books and many of the books that artists want to 
make do not fit neatly into the conventions and categories 
presupposed by the American publishing landscape, and that 
in many other countries, hybrid books – those that combine 
elements of the graphic novel, picture book, and art book, 
with ample text, sophisticated conception, and darker or more 
complex subject matter – are created for older readers.” 
Bedrick anticipates that Unruly will release two books 
annually. (PW 11/19/20)
Berkley, CA-based WEST MARGIN PRESS, a print 
and e-book independent publisher, is seeking submissions 
for children’s books, from picture books through young 
adult titles. Stories should give voice to subjects and 
themes featuring people of color, native populations, 
LGBTQ topics, kindness and empathy, mental health, 
nature and the environment, personal empowerment and 
growth, STEM, and STEAM. Illustrators are invited to 
submit copies of their work, as well. See website for all 
guidelines. (WestMarginPress.com)
Los Angeles-based YEEHOO PRESS is dedicated to 
publishing fun, enchanting, and socially responsible 
children’s books for audiences around the world. Publishes 
picture books in English and Chinese. Storybooks, chapter 
books, and middle-grade books published in Chinese only. 
Accepts submissions in either English or Chinese. 
Submission guidelines for writers and illustrators on 
website. (YeehooPress.com)

mailto:kids%40papress.com?subject=
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“A writer is driven to write. It is not a Sunday 
afternoon digression. Writing is life itself to 
the writer, of both children’s and adult books. 
This kind of commitment will drive what the 
writer creates to the heights necessary to 
discover an unforgettable character and a 
story, and with luck and good contacts, 
publish a successful book.” 

Patricia Lee Gauch – Children’s Author 
and former Publisher at Philomel Books 

PUBLISHING PERSONNEL NEWS 
ABRAMS CHILDREN’S has promoted Marie Oishi to 
Senior Managing Editor. (Publishers Lunch (PL) 12/3/20)
Caitlyn Dlouhy has been promoted to v-p and publisher 
of Caitlyn Dlouhy Books at ATHENEUM BFYR. She 
joined Simon & Schuster in 1998, and her eponymous 
imprint was established in 2014. Authors she has worked 
with include Laurie Halse Anderson, Kathi Appelt, Ashley 
Bryan, Sharon Draper, Cynthia Kadohata, Jason Reynolds, 
Eric Rohmann, and David Small.  
(Publishers Weekly Children’s Bookshelf (PWCB) 1/14/21)
BOYDS MILLS & KANE/ASTRA HOUSE 
PUBLISHING editorial changes: 
 •  Rebecca Davis is Editorial Director of BOYDS 

MILLS PRESS/ WORDSONG, up from senior 
editor. 

 •  Carolyn P. Yoder is Executive Editor of Calkins 
Creek, up from senior editor. (Publishers Weekly 
Children’s Job Moves (PWCJM) 12/1/20)

CLEAR FORK PUBLISHING is welcoming Heather 
Macht as Junior Editor, Spork Books. Macht worked in 
information technology before turning to writing. She has 
authored three books for Pelican Publishing: The Ant Farm 
Escape!, Rex the...We-Don’t-Know, and You May Just Be a 
Dinosaur. (Twitter @AuthorHMacht 1/11/21)
DUTTON CHILDREN’S BOOKS has promoted Anna 
Booth to Assistant Art Director, up from senior designer. 
(PWCJM 12/1/20)
HARPERCOLLINS
 •  Harper Group – Maria Barbo is now Executive 

Editor, from senior editor. Stephanie Stein is Senior 
Editor, from editor. Elizabeth Lynch and Megan 
Ilnitzki move up to Editor, from associate editor. 
Louisa Currigan and Clare Vaughn move up to 
Assistant Editor, from editorial assistant. 

 •  Quill Tree Books – Courtney Stevenson has been 
promoted to Associate Editor, from assistant editor. 

  •  Balzer + Bray – Tiara Kittrell is Associate Editor. 
Caitlin Johnson is Assistant Editor.  
(PWCJM 11/1/20)

Sally Morgridge has been promoted to Senior Editor at 
HOLIDAY HOUSE, up from editor. (PL 12/3/20) 
LERNER PUBLISHING: 
 •  Carol Hinz has been promoted to Associate Publisher, 

Millbrook Press and Carolrhoda Picture Books; 
previously she was editorial director. (PWCB 1/5/21)

 •  Shaina Olmanson is now Editorial Director for the 
YA nonfiction imprints Twenty-First Century Books 
and ZEST Books. Previously she was associate 
editorial director for YA nonfiction. (PWCJM 11/1/20)

Jennifer Stokes exited her senior editor post at Kids Can 
Press to join OWLKIDS BOOKS as Editorial Director. 
(PWCJM 11/1/20)
Promotions at PENGUIN: 
 •  Jennifer Kelly moves up to Art Director at Dial Books 

for Young Readers, from associate art director. Samira 
Iravani moves up to Senior Designer at Penguin 
Young Readers, from designer. (PWCB 1/12/21)

 •  PIXEL + INK welcomed Whitney Fine as part-time 
Art Director, coming from HarperCollins where she 
had been a senior designer. (PWCJM 11/1/20)

 •  Eileen Savage has been promoted to Associate Art 
Director for PUTNAM YOUNG READERS, from 
assistant art director. (PWCB 1/14/21)

 •  Liesa Abrams has joined RANDOM HOUSE 
BFYR as VP and Editor-in-Chief of the new imprint 
Labyrinth Road, which will focus on middle grade 
series and novels, as well as YA – particularly 
contemporary fantasy and realistic literary novels with 
high-concept hooks. The debut list will launch in 
2022. Prior to joining Random House, Abrams  
was v-p, editor at large at Simon & Schuster. 
(Publishers Weekly 10/13/20)

ROARING BROOK PRESS has moved Emily 
Feinberg to Senior Editor, from editor. (PWCB 1/14/21)
SCHOLASTIC TRADE: Ben Gartenberg and Maya 
Marlette have been promoted to Associate Editor, 
Scholastic Press, from assistant editor. Jess Harold moves 
up to Assistant Editor, Scholastic Press and Orchard 
Books, from editorial assistant. (PWCJM 1/4/21)
SIMON & SCHUSTER
 •  Dorielys Cruz has joined Little Simon as Editorial 

Assistant. Previously she was a managing editorial 
intern with Atheneum. (PWCJM 1/4/21)
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 •  Sally Hosokawa moves up to Associate Editor, from 
assistant editor. Nicole Fox is Assistant Editor, up 
from editorial assistant. 

 •  Cindy Kim has been promoted to Associate Editor 
for Little Simon, from assistant editor. 

 •  Carlo Péan has joined as Editorial Assistant for 
Atheneum/Caitlyn Dlouhy Books.

 •  Kilson Roque has joined as Editorial Assistant, 
Aladdin Books.

 •  Laura Eckes has been promoted to Senior Designer at 
S&S BFYR and Paula Wiseman Books, from designer. 

 •  Becca Syracuse is now Senior Designer, and Karyn 
Lee has been promoted to Designer for Atheneum, 
McElderry, and Beach Lane Books. (PWCJM 12/1/20)

 •  Siobhan Ciminera is VP, Editorial Director of Simon 
Spotlight. 

 •  Jeffrey Salane is VP, Editorial Director of Little 
Simon, up from editorial director. 

 •  Nicole Fiorica is Associate Editor at McElderry 
Books, promoted from assistant editor. 

 •  Amanda Ramirez has been promoted to Associate 
Editor at S&S BFYR, from assistant editor. Dainese 
Santos has moved up to Assistant editor, from 
editorial assistant. (PWCJM 11/1/20)

SOURCEBOOKS welcomed Wendy McClure as Senior 
Editor for Jabberwocky, Young Readers, and Fire. 
Previously she was editorial manager at Albert Whitman 
& Co. (PWCB 1/5/21)
Katherine Jacobs joined ZONDERKIDZ as Senior 
Acquisitions Editor, coming from Roaring Brook Press 
where she was senior editor. (PWCB 12/8/20)

“Having the wrong agent can be worse than 
having no agent. After working so long on your 
novel and wanting so badly to go out on 
submission, it’s tempting to want to leap into the 
arms of the first agent who will have you. But be 
sure and take your time, do your research, and 
make sure it’s the right fit before proceeding.”

Nathan Bransford – Author, Editor,  
and former Literary Agent at Curtis Brown Ltd.

AGENT NEWS
Agent Erica Bauman is building her list at AEVITAS 
CREATIVE LITERARY, seeking middle grade and YA 
in all genres, from contemporary to historical, mysteries 
and thrillers to fantasy and mythology, along with graphic 
novels for fiction and nonfiction. Review her complete 

wish list at ManuscriptWishList.com. (AevitasCreative.com 
and Children’s Book Insider (CBI) November 2020)
Crystal Orazu, a Junior Agent at CONTEXT 
LITERARY AGENCY is building her list with new 
writers of middle-grade and young adult fiction, special 
interest in fantasy/horror and coming-of-age novels.  
“I love both sweet meandering stories as well as darker, 
more fraught narratives.” Review her complete  
wish list at ManuscriptWishList.com  
(ContextLit.com and CBI November 2020)
Agent Assistant Michaela (Mike) Whatnall at DYSTEL, 
GODERICH & BOURRET seeks character-driven 
stories from picture books to MG to YA. “In picture books, 
I love books that can be used in the classroom, in a broad 
sense. This includes fiction and nonfiction that could be the 
basis for a discussion, whether around history, culture, or 
social-emotional learning. I also like to see picture books 
that are clever and subvert expectations. . . In both middle 
grade and young adult, I have a special soft spot for 
character-driven fantasy (e.g. Graceling and The Tea Dragon 
Society) and heartfelt contemporary (e.g. Darius the Great is 
Not Okay and The Line Tender).” They especially want to see 
more found family and sibling stories, theater stories, and 
stories about nonbinary asexual characters. Follow 
Michaela on Twitter @MWhatnall, and read their 
Manuscript Wish List before submitting. (Dystel.com and 
Institute of Children’s Literature (ICL) eNews 10/29/20)
EINSTEIN LITERARY MANAGEMENT
 •  Associate Agent Paloma Hernando is eager to find 

graphic novels and prose fiction for YA or adult, 
particularly ones that deal with difficult emotions and 
nuanced characters. She loves romance, particularly queer 
romance, science fiction that feels fresh, high fantasy, and 
middle grade with a good sense of humor. She is 
interested in nonfiction for all ages, especially anything 
that digs into media analysis or an event in history. 

 •  Agent Susan Graham is looking for children’s and 
young adult fiction in all genres, especially science 
fiction and fantasy written with a queer lens. “They 
also enjoy picture books and represent graphic novels 
in all age categories and in all genres. They’re 
particularly interested in friendships and sibling 
narratives, and monster protagonists are always a plus.”  
(EinsteinLiterary.com and CBI December 2020)

Agent Chelsea Eberly at GREENHOUSE LITERARY 
AGENCY is building her list with authors of middle 
grade, young adult, graphic novels, and women’s fiction, as 
well as writer-illustrators only of picture books. Read her 
complete wish list and submission information on the 
agency website. (GreenhouseLiterary.com)

https://www.manuscriptwishlist.com/
https://twitter.com/mwhatnall
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TRIADA-US 
 •  Newly minted Senior Literary Agent Brent Taylor is 

seeking smart, fun, and heartfelt picture books, chapter 
books, middle grade, young adult, and graphic novels 
for kids and teens. Visit his website BTaylorBooks.
com for wish list and submission details. 
(BTaylorBooks.com and CBI – January 2021)

 •  Laura Crockett has been promoted to Agent, building 
her list with YA and adult fiction only. 

 •  Agent Lauren Spieller is open to MG and YA 
queries. 

 •  Assistant Agent Elle Thompson is seeking YA and 
adult fiction. Visit website for query details.  
(TriadaUS.com and PWCJM 11/1/20)

WERNICK & PRATT AGENCY has promoted 
Shannon Gallagher to Associate Agent. She is building 
her list with fiction and nonfiction in all categories, from 
picture books to young adult. She joined the agency in 
2018 after working more than a dozen years in adult book 
marketing, plus several years as a book reviewer and 
copywriter. (PWCJM 12/1/20 and WernickPratt.com)
Lindsay Davis Auld at WRITERS HOUSE is open to all 
genres of children’s and young adult books, including board 
books and picture books. “I’m particularly drawn to 
mysteries, fantasy, historical fiction, friendship stories, 
romance, magical realism, adventure, and books with 
humor––light or dark or both.” Submission details on 
agency website. (WritersHouse.com)

“All stories, in one way or another, are about 
this mystery of being a human being. What 
are we here for and what are we doing? What 
are we supposed to do? How am I supposed to 
be a kid? How do I be a teenager? How do I 
be me?”

Mordicai Gerstein – Caldecott Medalist &  
Author of “The Man Who Walked Between the Towers”

MAGAZINE MARKETS
CHICKEN SOUP FOR THE SOUL anthologies offer 
great break-in opportunities for writers seeking 
publication. Pieces must be true stories, written in first-
person, 1200 words max. Topics for upcoming books 
include: Angels, Cats, Christmas Stories, Counting Your 
Blessing, and Tough Times. Detailed story and submission 
guidelines on website. Payment is $200. (ChickenSoup.com 
and Institute of Children’s Literature (ICL) eNews 12/10/20) 

FUN FOR KIDZ, a nonfiction activity magazine for kids 
ages 6 to 13, is accepting articles, activities, and photos that 
focus on upcoming themes, including Helping Others, 
Exploring the Past, and Winter Fun. Submission and 
payment details on website.  
(FunForKidz.com and Children’s Book Insider October 2020)
FUNNY TIMES is a monthly cartoon and humor 
newspaper for a world gone weird in all its many forms, 
from politics to relationships, technology to death, food to 
religion and everything in between. Accepts FUNNY 
stories of 500-700 words. Cartoons should be hard-copy 
printouts of high-res images. All submissions must be 
made via postal mail; include a self-addressed, stamped, 
envelope for a response and return of your material. Pays 
$30 to $60. View sample issue online.  
(FunnyTimes.com and ICL eNews 1/7/21)
ISSUES IN EARTH SCIENCE is an online magazine 
featuring short fiction stories for middle and high school 
students that illustrate key earth science concepts in the 
plot of the story, and that can be viewed as fun but 
educational, suitable for the classroom. “In particular, we 
are looking for real observation, real reasoning, and real use 
of earth science to solve mysteries or problems . . .  
What is the earth science evidence for something and  
how can noticing and interpreting that evidence become a 
turning point in a story?” Non-fiction pieces should be 
written for the feature “Topics for Debate”, and address a 
topic of interest in earth science, science education, or 
science in fiction. Fiction should be between 1,000 and 
3,000 words. Nonfiction should be 500-1,000 words. 
Submission guidelines on website.  
(EarthScienceIssues.net and ICL eNews 11/19/20) 
SMARTY PANTS is accepting submissions for children’s 
short stories, up to 800 words. Material must be kid-
friendly and free from violence. “Fun, humorous, and  
clever work is always appreciated.” Pays $15 per story.  
Visit website for submission details. 
(SmartyPantsMagazineForKids.com and ICL eNews 
11/12/20)

“Either write something worth reading or do 
something worth writing.”

Benjamin Franklin

WORK FOR HIRE
KINDRLING is a new German-based platform that helps 
self-published authors connect with professional illustrators 
to complete their books. Users can view illustrators’ 
portfolios alongside pricing information. Illustrators 

cont’d on pg. 13
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RITA D. RUSSELL
Rita D. Russell is a word lover, storyteller, and 
writer with hope and heart. She has tons of 
terrific ideas for picture books, screenplays, 
novels, and T-shirts, and she’s excited to share 
her work with the world. She’s always on the 
hunt for the best pecan pie recipe ever, and 
occasionally she tweets @RRussellWrites.

participate in the platform only upon approval by Kindrling. 
All payments to the illustrator go through Kindrling’s secure 
platform, and payments are made in increments as work is 
delivered. There is no fee to the author for this service. For 
more information on how Kindrling works, visit the website.  
(Kindrling.com and Children’s Book Insider October 2020) 

“Wishes and seeds are alike,” Papa told us. 
“They are full of possibilities. All the while 
you’re planting your seeds – or while you’re 
making up your wishes – you have to get ready 
for a time when your wish will come out just 
right. Prepare to live with what you wished for!”

Jerdine Nolen – from “Irene’s Wish”

CONTESTS
Submissions are open for the 2021 ASTRA 
INTERNATIONAL PICTURE BOOK WRITING 
CONTEST for children’s writers, both published and 
unpublished. This contest honors talented writers of picture 
book texts from around the world; fosters literary excellence 
in books for young children; and promotes international 
cooperation and understanding through picture books. 
Sponsored by Astra Publishing House (Boyds Mills & 
Kane), minedition, and Thinkingdom. Cash prizes up to 
$10,000 for twenty-four winners. See website for detailed 
submission guidelines. Deadline April 30, 2021. 
(ReadingLife.com/WritingContest and Institute of Children’s 
Literature eNews 12/3/20)
Sleeping Bear Press is accepting submissions for the 
OWN VOICES, OWN STORIES CONTEST, “offered 
annually to a children’s picture book manuscript written by 
a BIPOC and/or LGBTQ+ author with the intention of 
recognizing and amplifying new and diverse voices with 
underrepresented perspectives . . . and highlighting the 
universal experience of our shared humanity through the 
prism of multifaceted experiences.” Only unagented 
projects and authors who have not had a previously 
traditionally published children’s book are eligible. Winners 
receive cash prizes up to $2,000. Deadline March 31, 2021. 
(SleepingBearPress.com/Submissions) 
TWITTER PITCH PARTIES are coming to a screen 
near you this winter. Check each website for particular 
details on participation rules.
 •  #PBPitch – February 11th for picture book authors 

and illustratorspbpitch.com
 •  #PitMad – March 4th for all un-agented authors of 

every genre and age category pitchwars.org/pitmad/

“. . . stop viewing mistakes or small failures as 
disastrous. Instead view them as information 
that informs future decisions.”

Jeff Bezos – Founder of Amazon

WRITING RESOURCES
PUBLISHING AND OTHER FORMS OF 
INSANITY This blog from author Erica Verrillo is not 
kidlit specific, but it does provides often useful, current 
information on agent and publisher submission 
opportunities, marketing strategies, paying markets, contests, 
conferences, how to get reviews, and much, much more.  
Bookmark for future use. (PublishedToDeath.Blogspot.com 
and Institute of Children’s Literature eNews 12/17/20)
CHILDREN’S WRITER ENEWS is a weekly free 
newsletter from the Institute of Children’s Literature, 
featuring up-to-date information about markets, contests, and 
resources for the kidlit community. Each edition includes an 
informative, inspirational, and timely blog post by author and 
writing instructor Jan Fields.(InstituteForWriters.com)
WRITING RHYME RIGHT: One of the biggest issues 
picture book or verse writers face lies in the demand for 
perfect meter. Meter is the rhythm of the work and children’s 
picture books and poetry requires an ability to recognize 
where the meter is right, as well as where it goes wrong. This 
tutorial from author and poet Laura Purdie Salas will help 
improve your verse revision process and save you lots of time 
in getting it right. (LauraSalas.com/writing-for-children and 
Institute for Children’s Literature eNews 12/10/20)
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